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Plans d'origine publiés en 1895, Original plans published in 1895.
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The Horta
Museum,
composed of
Horta's residence
and workshop
side-by-side




Balcony of the Horta Museum

Stairway and skylight and stairway of the Horta

Museum




Antonio Gaudi ppMrO HykH K

O Adida (A Al lawd) G lenall Gpudigad) Jedl e
1926 ple 435l 5 8 A5i5 1852 ple Liglis dshaia 4
A 55 (e 2l s naall (5 jlazall 4o glul sagle Jlae] (uSas
A 5Ld y Anae 8 Allec| alara <o S 5 N8




Antonio Gaudi ppMrO HykH K

Cardl) sogle Jlael abiza 3 jehay B
o8 ﬁj@ﬂ\jﬁjw\ ol J:\.\Sj\
S s cailasana b Jauali (S
il (e Ao sana darenall (A e
Lk oS Al

Laall yea oy skl C\A)J\ ¢ Al - Jia
Buda Ll a8 28 g 3 Hladl) g & sladll
i}\uaudua\}d\é\;l:u@
Trencadis e Al eludaudll
408 Al czd\umwm}ub

Entrance gate of the Guell PaV|I|ons




4
Ii .' . i R Y .
@ ﬂﬁdﬁ@ﬁ&)ﬂ\é\)&&d\¢\J\)JSA.3\J3UA43\:\;L§J}E\J,m
= {4 ' A0l V) allec ] 8 Ll _ils < jeds A Ak all 5 laally L S

Ayintad) Lo ghadll YA (e el ) peally allae ) & 3l
'6);]\)

5 obeall Janl) e Jalaii g Aaildl) 4 5) 3115 Aaiinnall L gladll o S
dila ) pa sl Y Jaly LS 38 JaaS

8 Gaudi's drawing for the
i 1 facade of the
~ * _ Barcelona Cathedral




zua ié}z\ijmﬁ&‘duc\ﬂjzs
s tanall (i jaa il 4L 5 e JI&,
Lﬁ‘lj\'&‘ ):L.\)LJ‘

Bodegas Guell (Sitges),
Antoni Gaudi




PPMFO HYXHT K OpFiB

sl jgaand) Ga JSEY) 425 B
Lgilis ) g Lgale ALY g (daka gall)
ciliatall,

Baa I G JgY) 1 G Gdaa A1 p
dald 3 jlas dla) AU g Leal g
L) Sy (el Cuan L o gL,
Lila) (e L o gilS

el sLAY) agd A agal) (e OIS B
Palau Guell  Jia ddlaiall 3 jiall 83 g2 gall slinl) culyids
1885-9 Saal aeall g dsa A1)

Barcelona

.............



rKY oK/

f

FO HHIK b

Sl

A
O
£
L

F

i FyfyByT

Sagrada Fam




o ASN SIS Alay ) 40l IS o4 A3 5LS j 4) Hxils
bl Gl il a8l e aal g el (oY) i ALK

SSpaai) i udigall aranad 0 1882 ale La sl Iy
s oterall A Cialis 1883 alall &SIy D0
Lidadade Jaaedy (5o 5l aldd (LlLeSY (a4l 5 hail
s S s Saaal) (5 lenall 4 gluly Lely gais

A5y Adladl 4aalSl (ol i g g pliall () W) LedlesY

ale Sl Led Cla ) 28 4 ce il CJJJA:\SJejj AR
Alea¥) AlaY) all 8 ) Jé (e 1936
?SJLSJ)LG CJ\.A.\}&.\LA}MJUAEJ.L\S c«\);\ L_ﬁ):\;\.ﬂ
panisile) e lde 16 220 V) Lgad Jaall 2 slay
625 Lgama 3l Ganl) =3l 5 il sas




b e Bae il g oLl 8 Tas Lday Jead) (S

@ 2 e e Ll o Y1 g piadl o gl Caaiia
s o il L 8 s als sl ¢l
e daaaal)l Jualdill fpe maell S5 § sty Cisa
Q,SJJL‘.; d.é

8 18 et gy Anaall 1508 Gaas ol 6\l ysing
sa5ke 85 By giall (5 SN L& 2026 ole

(B3 B oaa 4uiSS Lealiid) o3 2010 ole b

Al Jsa (e Zladl e b g alaiiog

W sl o) pall ddsiall o) 32 (e e o ¢ zdgalll 128
. (2021) A o)) VL




<

PPN
sl L

}SJ\.A’J\

\

-

Sl i

"
‘,.

S5l

* el

\

) Rl

g

J

i
.
T3

s 9

\

-







e
- 1 bac|d

Ly 28
( 20093










2018 8 duwtiall Abilall L€ (g AYY) dgal 5







Interior of Sagrada Familia Cathedral, Barcelona,
Spain
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The front (north)
facade of Charles
Rennie Mackintosh's

@ Glasgow School of Art
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Willow Tearooms by Charles
Rennie Mackintosh,

217 Sauchiehall Street,
Glasgow (1903)



Charles Rennie Mackintosh
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Charles Rennie Mackintosh furniture



| "The Hatrack” building by James Salmon,
I\ Glasgow (1899-1902)
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The Nineteenth Century
A time to explore!
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origins of modernity and modernism.
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origins of modernity and modernism.

* Modernism

— a term typically associated with the twentieth-century
reaction against realism and romanticism within the arts.
More generally, it is often used to refer to a twentieth-
century belief in the virtues of science, technology and the
planned management of social change.

« Modernity

» refers to a period extending from the late sixteenth and
early seventeenth centuries (in the case of Europe) to
the mid to late twentieth century characterized by the
growth and strengthening of a specific set of social
practices and ways of doing things. It is often
associated with capitalism and notions such as
progress.
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Modernism

— aterm typically associated with the twentieth-century
reaction against realism and romanticism within the arts.
More generally, it is often used to refer to a twentieth-
century belief in the virtues of science, technology and the
planned management of social change.
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 Modernity

« refers to a period extending from the late sixteenth and
early seventeenth centuries (in the case of Europe) to
the mid to late twentieth century characterized by the
growth and strengthening of a Specific set of social
practices and ways of doing things. It is often
associated with capitalism and notions such as
progress.
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Victorian Era
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® >> relation of architecture with past

° >> response of architecture to new science

° >> response of architecture to the new public
(social change)
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Victorian Era
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Victorian Era
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New-Classicism

Thomas Jefferson  Benjamin Latrobe

Victorian Era seen in England and USA and named after Queen Victoria of England who ruled
between 1837 and 1901
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New-Classicism

New-Classicism

Important names which appeared in this
direction are:

n America: Thomas Jefferson
n England: John Soane

n America and England: Benjamin Henry
L atrobe

n Germany: Karl Friedrich Schinkel



Friedrich Schinkel Sir John Soane



Friedrich Schinkel, Royal Guard House, 1817-18
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Friedrich Schinkel, Royal Guard House, 1817-18
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Friedrich Schinkel, Royal Guard House, 1817-18
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Schmkel Natlonal Theater 1818 21
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Schinkel, National Theater, 1818-21




Schinkel, Altesmuseum Old Museum, 1823-28
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Schinkel, Old Museum, 1823-28

- Stoa (Glyu
- Rotunda 4 sl dsal

- The order of the columns of the stoa is lonic.
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Schmkel Charlottenhof Postdam 1829 31

e )
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Greek revival style
picturesque vocabulary of Romanticism.




Sir John Soane Bank of England

The bank security required blank walls.
Soane used clerestory, courtyards, and skylights.
He used a rotunda form with simple and calm decorations.

Large vaults and arches reminds with Piranesi whom he might
have met in Rome.
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Sir John Soane, Private House

!‘! ;'h- ik i WD b % B ey

Ew ___;.gzs-s;g!!

|y

L ld g dyple il aadiin LaS Adlida )k 4dd addia) (st oY) jla) 0al B Galdd) AiSu aaa @
AN il 3 8 g alakall A8 2 (B ASdIS dal Ay, Sy (ST @
. A3 E 1 Al paial) ¢yﬁ\dﬂﬁwﬁﬁéw\éﬁedﬂa\36o



Benjamin Latrobe, US Capitol
(1820-1766) (Benjamin Labtrobe) Mmdyb eBft3y))

---------
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Benjamin
Latrobe,
Tobacco

Capital
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Benjamin

Latrobe,
Corncob
Capital
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Benjamin Latrobe, Catholic Cathedral,
Baltimore, 1805-18
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Benjamin Latrobe, Catholic Cathedral,
Baltimore, 1805-18
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Benjamin Latrobe, Catholic Cathedral,
Baltimore, 1805-18




Thomas Jefferson, Monticello, VA, 1770-

Skl eba) sdy Osbia e B
Y Jie Ll il sl
S aY) JOELY) didig a8y @
declaration of )
o=l U 5 (independence
L Sy E
sl day slulsa S o :
gladl 5alas galle 5ol :
b 5 & Jida g
Aagll year Ja ) dau (IS Y
.(renaissance man)

Hakky-Samhouri History 2




Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-




Thomas Jefferson, Virginia State Capitol,
Richmond, VA, 1785-89
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Thomas Jefferson, Virginia State Capitol,
Richmond, VA, 1785-89




Jefferson, University of Virginia, Charlottesville, VA, 1817-26
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26

THOMAS JEFFERSON'S ACADEMICAL VILLAGE
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Jetterson, University of Virginia, Charlottesville,
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville,
VA 1817 26
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Jefferson University ofV|rg|n|a Charlotteswlle VA,
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville,
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlotteswlle
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Jefferson, University of Virginia, Charlottesville,
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f*‘ | Gothic Revival, England,
.~/  A.Pugin (1812-1852)

Gothic architecture is the “only correct
expression of the faith, wants, and climate” of
England. (emphasis on meaning, function, and
environmental concerns)
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A. Pugin, Comparison between Medieval cities and 19t" Century citie
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Augustus Pugin, 1812-52

“Contrasts; or, A Parallel
Between the Noble
Edifices of the
Fourteenth and
Fifteenth Centuries, and
Similar Buildings of the
Present Day; Showing
the Present-Day Decay
of Taste” (1836)
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Contrasts; Or, a Paraliel
Between the Noble
Edifices of the Fourteenth
and Fifteenth Centuries
and Similar Buildings of
the Present Day.

Augustus Welby
Northmore Pugin

Contrasts

Or, A Parallel Between The Noble

Edifices Of The Middie Ages, And

Corresponding Buildings Of The
Present Day

AUGUSTUS WELEY RORTHMORE FLRGIN




A. Pugin, Comparison between Medieval cities and 19t" Century citie
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image of a city based on Medieval Towns
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Pugin: The True Principles of Pointed
or Christian Architecture (1841)

Two main ideas he emphasized:

* No feature about a building should exist if it does not
answer to: convenience (function), construction, and
propriety (aesthetic value)

 Ornamentation should be there only to enhance the
construction detailing.
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Pugin with Barry, The House of Parliament,
London, 1836-68
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Pugin with Barry, The House of Parliament,
London, 1836-68
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Gothic Revival was a result of three main
developments:

* Classical revival became repeated all over that
people started to get bored of it.

* Classical revival had very strict requirements
that it became difficult to execute with a good
level of accuracy.

* Classical revival, which was mainly Greek
revival, was seen as a pagan architecture that
cannot represent the Christian believes of the
time.
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Viollet-Le-Duc (1814-1879)

Eugene Viollet-le-Duc

https://en.wikipedia.org/wiki/File:Eugene viollet le duc.jpg



Le-Duc, Sketches of iron construction with stone
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Le-Duc, Sketches of iron construction with stone

Sk L Lhee R FEEE S LR L

I e e '
v - "-'. .r'- o
aa - =, = =1 e
- iy ol | e 1
ik : . £

e

Hakky-Samhouri History 2

85



i e shmerewew neliwp-conentumoads 201 20950 lal ba-gut g
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The novel system adopted will enable us to diminish the projection

of the buttreses and consequently to make a saving in the
foundations.

The employement of cast iron enabled us to dispense with the
corbelling in courses of hard stone which wass expensive and
shall obtain a building that would present greater security, would
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Viollet-Le-Duc
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Richard Hunt, The Breakers,
Rhode Island, 1892-95
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Hunt,
Statue of
Liberty,
1880
The base

ﬂlit
il
$

1l

il

gl

il

\
d

92




Metropolitan Museum of Art, New York, 1895
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Hunt, World’s Columbian Exposition, 1893







Hunt, World’s Columbian Exposition, 1893
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Eads Bridge, 1869-74
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Eads Bridge, 1869-74
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Brooklyn Bridge, 1869-83
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Brooklyn Bridge, 1868-83
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What is history of architecture?

* The documentation and attempt to understand
buildings of different cultures.

* The study of relationships between different
architectural styles.



What is history of architecture?

* The study of relationships
between architecture and other
factors of life such as: economy,
geography, society, culture.




Who writes history of architecture?

e Architects
interested in
the history of
architecture.




Who writes history of architecture?

o Their qualities are: e b Eb S e cOlABa

» Educated about
architecture

» Living in a period
different than the
studied periods

» Belong to cultures
different than the
studied cultures
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Is history accurate?

* History is not accurate because:
> Historians do not have all needed evidences

» Historians have

their own ey W83 G gy LN

backgrounds that

influence them .
> Historians have

their own

prejudices that
limit them
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Why should we study History of
Architecture?
_eTpralF EEpCx FMprd

* To learn about our past
e To use history as a source of inspiration
e To avoid repeating mistakes



5
“
1

=

M
™




 To understand sequence of architectural development

* To learn about different architectural styles and schools of
thought

* To learn the reasons behind changes.






e Differentiate between events and interpretations of
events

e Carefully evaluate interpretations based on
understanding of circumstances.
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The following issues are usually covered in
studying a work of architecture:

* A general background related to socio-cultural
Issues:



How to study a work of architecture?

* The setting (the surrounding environment)
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e Exterior surfaces (elevations)
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How to study a work of architecture?
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* Historical period is a particular historical era
that has one social or political system.

 Examples: Roman period, Middle Ages (Dark
Ages), Renaissance



What is Style?
_CROTHF HKFB

e A set of formal characteristics that
distinguish a particular type of art or
architecture.

it |
Nl
|

* Historical periods may have one style,
example: Roman or Renaissance
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What is Style?

* Or, Historical periods may have more than one style,
example:

» Middle Ages: Romanesque and Gothic styles

» Cold War era: Modern Movement, Post modern
movement



Is style static or fixed?
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Style is always changing and developing.
Style usually goes through four stages: °
» Birth: Examining possibilities

» Refinement: Reaching strong and final forms



» Baroque: Exaggeration in
detailing and ornamentation

» Death (Beginning of a new i
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Greece 1000 BC—-400 BC

Rome 400 BC —400 BC

Early Christian 300 AD

Middle — Dark ages 400 — 1200 AD
Gothic period 1200 — 1400 AD
Renaissance 1400 — 1600 AD
Baroque period 1600 — 1700 AD
Industrial Revolution 1750 AD
Victorian Era 1820 - 1900 AD
Modern Movement 1920 — 1966 AD
Post Modern Movement 1966 — 1980 AD
Diconstructivism 1980 — 2000 AD
Contemporary architecture

Pre-historical cultures. 400,000 years.
15000, 5000, yrs. BC

Syria & Mesopotamia 8000 BC
India 4000 BC

China 4000 BC

Ancient Egypt 4000 — 1000 BC

Early Islamic period: 630-660
Umayyad period: 660-750 —
Abbasid: 750-1250

Spain: 8t — 14t century
Safavid period: 16t -18t cen.
Mogul period: 16t — 18t cen.
Ottomans: 14t — 19t century
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https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://www.marefa.org/%D9%84%D8%BA%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/%D9%84%D8%BA%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%85%D8%B9%D8%B1%D9%81%D8%A9:%D8%A3%D8%B5%E2%80%8C%D8%AF_%D9%84%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D9%81%D9%86%D9%88%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D9%81%D9%86%D9%88%D9%86&action=edit&redlink=1
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B6%D9%81%D8%A9_%D8%A7%D9%84%D9%8A%D8%B3%D8%B1%D9%89&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B6%D9%81%D8%A9_%D8%A7%D9%84%D9%8A%D8%B3%D8%B1%D9%89&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B3%D9%8A%D9%86_(%D9%86%D9%87%D8%B1)&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B3%D9%8A%D9%86_(%D9%86%D9%87%D8%B1)&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%88%DA%A4%D8%B1
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%88%DA%A4%D8%B1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=6th_arrondissement_of_Paris&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=6th_arrondissement_of_Paris&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D9%82%D8%AF%D9%85_%D8%A7%D9%84%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D9%82%D8%AF%D9%85_%D8%A7%D9%84%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A&action=edit&redlink=1
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D9%82%D8%B5%D8%B1_%D8%BA%D8%A7%D8%B1%D9%86%D9%8A%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D9%82%D8%B5%D8%B1_%D8%BA%D8%A7%D8%B1%D9%86%D9%8A%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D8%A8%D8%A7%D8%B1%D9%8A%D8%B3
https://ar.wikipedia.org/wiki/%D8%A8%D8%A7%D8%B1%D9%8A%D8%B3
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://ar.wikipedia.org/wiki/%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A%D8%A9_%D8%AC%D8%AF%D9%8A%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A%D8%A9_%D8%AC%D8%AF%D9%8A%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D8%AC%D9%86%D8%AA%D9%8A%D9%86
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D8%AC%D9%86%D8%AA%D9%8A%D9%86
https://ar.wikipedia.org/wiki/%D8%A3%D8%B3%D8%AA%D8%B1%D8%A7%D9%84%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D8%A3%D8%B3%D8%AA%D8%B1%D8%A7%D9%84%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D9%85%D9%84%D9%81:Facade_opera_Garnier.jpg
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https://ar.wikipedia.org/w/index.php?title=%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9&action=edit&section=1
https://ar.wikipedia.org/w/index.php?title=%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9&action=edit&section=1
https://ar.wikipedia.org/wiki/%D8%B7%D8%B1%D8%A7%D8%B2_%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B1%D8%A7%D8%A8%D8%B9_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%B7%D8%B1%D8%A7%D8%B2_%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B1%D8%A7%D8%A8%D8%B9_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%AE%D8%A7%D9%85%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B3%D8%A7%D8%AF%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B3%D8%A7%D8%AF%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9_(%D9%81%D8%B1%D9%86%D8%B3%D8%A7)
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9_(%D9%81%D8%B1%D9%86%D8%B3%D8%A7)
https://ar.wikipedia.org/wiki/%D8%AC%D8%A7%D8%A6%D8%B2%D8%A9_%D8%B1%D9%88%D9%85%D8%A7
https://ar.wikipedia.org/wiki/%D8%AC%D8%A7%D8%A6%D8%B2%D8%A9_%D8%B1%D9%88%D9%85%D8%A7
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Ruskin in Verona: Art and honest of the hand-crafted
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Ruskin’s Rage Against the Machine
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Ruskin in Verona: Art and honest of the hand-crafted
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Ruskin’s Rage Against the Machine
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-ARCHITECTURAL APPLICATION OF
STEEL CONSTRUCTION
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- Architects at the time when steel was developed were involved
in Neo-Classical and Picturesque attitude towards design.

A-They were comfortable with building with stone and

-They were very slow in accepting the
and its capabilities.

- Steel construction was used
such as textile mills and warehouses.

- But another use appeared was



Architects at the time when steel was developed were involved in A
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e Paxtonwas a originally
and learned how to build with iron and
glass by experience.



Joseph Paxton Crystal Palace London 1851

e A for the first modern worldds fair in London in entries;
none was satisfactory to the building committee.

e Paxton proposed a design based and enclosed by glass inspired
by the



Joseph Paxton, Crystal Palace, London, 1851
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Joseph Paxton, Crystal Palace, London, 1851
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Joseph Paxton, Crystal Palace, London, 1851
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Joseph Paxton, Crystal Palace, London, 1851




The building was a revolution at levels.
This can be seen in the following points:
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Structurally it was different from the classical ways because of the
new material used.

Its construction used a new technique based on mass production
and quick assembly.

The interior space was very open and light and used several levels.

The outer skin was very light because of the use of glass.

Architectural details were based on structural needs. The building
was almost free from classical detailing.






e The idea of using glass and iron was adopted very soon by French

architects.



Henri Labrouste, The French National Library, Paris, 1842-50

he kept a and used iron in the inside of the buildings.



Henri Labrouste, The French National Library, Paris, 1842-50




Henri Labrouste, , Paris, 1842-50
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e He also designed the starting in 1854 and for 21 years
after that.



Henri Labrouste, The French National Library, Paris, 1842-50
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e Eiffel was an who mastered the use of iron as a construction material. He was
famous for his



A. Lozac'h, 08,2006 (© Clio-Photo



Gustave Eiffel, Garabit Viaduct over the River Truyere, Garabit,
France 1880-84




Eiffel Tower
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e [t continued to be the In the world for years.
e |t also provided the first large scale passenger safety



-Skyscrapers were and New
York and in particular.

-They were preferred because of

- increase of real estate value in the center of
cities and

-the desire of businesses to stay close to
established commercial centers.



e Technical improvements allowed the
development of skyscrapers include:

o Mass production of structural components.

o The safety elevator
o Fire-proofing techniques.



full cast-iron facade
structure, originally known
as the Virginia Fireand Il s
Marine Insurance Company [ BE &L ‘&l -
Building, was designed by ||| Jraesmn
. 1866

wind bracing




Insurance Company
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It was through the
introduction of the
beam from Europe by James
Bogardus that true
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Reliance Building




Burnham and Root designhed
Chllcago 1894-95
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SKELETAL CONSTRUCTION
revived
discovery of reinforced concrete



.Ioseph Monler Chazelet Bridge, 1875
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FHE ARTS AND CRAFTS MOVEMENT

ROSALIND P BLAKESLEY



Arts and Crafts Movement
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1850-1900.
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. TH CRAFTS MOVEMI

Fact:

e Industrialization brought a new kind of living where mass
production of every item of consumption became very common.

e This made things available everywhere and for all classes of the

society.

e Therefore, standard of living was raised because people were able
to obtain almost all things they wanted.



. TH LAFT S EMEI

problems:

Items manufactured in factories, however, did not have the same quality as
those made by hand.

And the cities became also crowded and in many ways unpleasant places.

Morals and ethics were lost in many ways.



e Two Issues were very important to the
of the Movement:

o Social values
o Artistic quality of products
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Arts & Crafts (1850-1914)

Style highlights:
* simple forms

inspiration with natural forms, the flora and the
fauna

simple linear shapes

abstract forms, inspired by movement and mystical
beings

use of high quality materials

an interest in Gothic, medieval art, using bold forms
and strong colours based on medieval design
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John Ruskin, 1819-900

Industrial revolution was a major error that had negative influence on society.

He refused all technological developments; he preferred the use of horse and coach
Instead of using railroads.

return to handcrafts where the product reflects the shape of the tool and the work of the
hand.

He considered truth and beauty can be seen in certain historic styles only (Gothic
architecture, picturesque architecture).

He rejected the idea of teaching industrial design and rejected those who try to do it.



John Ruskin, 1819-1900

school of design

Drawing design



John Ruskin, 1819-1900
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s of Architecture (1849)

Lamp of to commit to the craft and to

practice it with enjoyment

Lamp of to show high moral standards when
building

Lamp of : beauty through the sublime or

inspirational effects

Lamp of ; nature as the source of architectural
order



John Ruskin, 1819-1900

The S of Architecture (1849)
* Lamp expressing the human mind and its ideas
 Lamp of : 583l talks about architecture that is

permanent because of its quality 4 sl

 Lamp of : Romanesque and Gothic are
the only two styles to follow



Ruskin’s Drawings




Ruskin’s Drawings




Ruskin’s Drawings
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Hall

Dinning room
Sitting rooms
Bathroom
Kitchen store
Kitchen

Court

Service rooms



8. Studio
9. Sitting room
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Richard Shaw, Leyswood house in Sussex, 1870
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Charles Voysey, Broadleys House,1898
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Charles Voysey, Broadleys House, 1898
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Broadleys House, 1898
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Broadleys House,1898




Broadleys House,1898




Title page of Wren’s City Churches, 1831, Chair
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art nouveau C1CTiF et
architecture
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Art Nouveau was an international style In
architecture and design that emerged in the late
19th century. Characterized by "sinuous lines and
flowing organic shapes based on plant forms," it
flourished mostly between 1890-1910 in Europe and
the United States.




Metro Entrance, Paris, 1899-1904










Victor Horta, Hotel Van Eetvelde Brussels 1897










1892-93
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Tassel House, Brussels
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Tassel House,
Brussels, 1892-93
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Frank Lloyd Wright,
1867-1959
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Form Follows Function (Sullivan)



Form Follows Function (Sullivan)
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Form and Function are One( Wright)
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Wright, Charnley House,
Chicago, 1891
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Wright, Charnley House, Chicago, 1891
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Wright, Charnley
House, Chicago, 1891
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Wright, Thomas Gale, 1890’s a design of Victorian style
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House,
River Forest, Chicago, 1893
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Wright, Winslow House,
River Forest, Chicago, 1893
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V C Morris Gift Shop by Frank Lloyd Wright
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Wright, Ward Willits House, Highland Park, 1901
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erght Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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The Gale House, Chicago, 1909
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The Gale House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909

Ll dlsa gad (ra'sad (AU gl B dadi pal) 3B) oil) g Balaal) cild pid) ardi) o
Jaa Ua 1 o1 Gilud) g cld i) (8 s JS8n 488Y) Jogladl) ) ) a0dii) o

=90 O e g Bl ddlicall oda ) i) day o)f b (S e 3l ga Gl y addiad
el oda Agd cuardii (A1) JgY) )

56



Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909




Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904




Wright, Larkin Building,
Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904
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New York, 1904
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Wright, Larkin Building,
Buffalo, New York, 1904
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erght Larkin Building, Buffalo, New York, 1904
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Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple,
Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906







Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906




Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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An Organic Archltecture
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A Organic architecture is a philosophy of architecture which promotes
harmony between human habitation and the natural world. This is
achieved through design approaches that aim to be sympathetic and
well-integrated with a site, so buildings, furnishings, and surroundings

become part of a unified, interrelated composition.
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A Organic Architectureis a term Frank Lloyd Wright used to describe his
environmentally integrated approach to architectural design. The
philosophy grew from the ideas of Wright's mentor, Louis Sullivan,

who believed that "form follows function." Wright argued that "form
and function are one."

A Organic architecture strives to unify space, to blend interiors and
exteriors, and create a built environment not separate or dominant
from nature but as a unified whole. Frank Lloyd Wright was not
concerned with architectural style, because he believed that every
building should grow naturally from its environment


http://architecture.about.com/od/greatarchitects/p/wright.htm
http://architecture.about.com/od/greatarchitects/p/sullivan.htm

A Modernist Approaches to Organic Design:

A In the last half of the twentieth century, Modernist architects took the
concept of organic architecture to new heights. By using new forms of
concrete and cantilever trusses, architects could create swooping
arches without visible beams or pillars.

A Modern organic buildings are never linear or rigidly geometric.



A From An Organic Architecture, 1939, by Frank Lloyd Wright (1867-
1959):

A "So here | stand before you preaching organic architecture: declaring
organic architecture to be the modern ideal and the teaching so much
needed if we are to see the whole of life, and to now serve the whole
of life, holding no 'traditions' essential to the great TRADITION. Nor
cherishing any preconceived form fixing upon us either past, present
or future, but - instead - exalting the simple laws of common sense -
or of super-sense if you prefer - determining form by way of the
nature of materials..."



A “By organic architecture | mean an architecture that develops from
within outward in harmony with the conditions of its being as
distinguished from one that is applied from without.”

A

Frank Lloyd Wright, from “In the Cause of Architecture: Second
Paper.” (Architectural Record, May 1914).



A but we use the word organic to mean imbued with that quality which
can live, in which the part is to the whole as the whole is to the part,
the entity - that is what we mean.”

A
Frank Lloyd Wright, July 14, 1950; excerpted from speech reprinted
in Truth Against the World, Patrick J. Meehan, Ed. (John Wiley & Sons,
Inc., 1987).



Basic Principles of Wright
Designs

v Organic Colors
v Simple Geometric Shapes

v Integration of Bullding with Natur
Surroundings

v Strong Hornzontal Lines

v Hidden lntries

Wael Samhouri, DU Organic architecture notes




“form follows function” - Louis Sullivan

“form and function are one” - Frank Lloyd Wright

ORGANIC PRINCIPLES

BY FRANK LLOYD WRIGHT

Wael Samhouri, DU Organic architecture notes



Wael Samhouri, DU Organic architecture notes



Organic architecture is an architecture from within
outward, in which entity is an ideal....Organic means
intrinsic — in the philosophic sense, entity — wherever the
whole is to the part as the part is to the whole and where
the nature of the materials, the nature of the purpose, the
nature of the entire performance, becomes clear as a
necessity. Out of that nature comes what character in any
particular situation you can give to the building as a
creative artist.

1953 interview with Hugh Downs
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Unitarian Society Meeting House
Shorewood Hills, Wisconsin (built 1951)
Frank Lloyd Wright
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COMPARISONS

TALIESIN EAST

* Rebuilt and modified numerous
times

* Restrained pallet of materials

* Demonstrates the flow of space
from interior to exterior

* A sense of enclosure

TALIESIN WEST

* Solid stone walls , glazing roofs,
wood trusses

* maintains a strong flow of space

between the interior and
exterior

* Breaking down of the building
envelope
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Frank Lloyd Wright, Johnson wax building

FE&MH LLOYD WRIGHT
JGHNSDN WAX BUILDINGS

SUMNATHAN LIPMAN
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Frank Lloyd Wright, Johnson wax building
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Frank Lloyd Wright, Johnson wax building
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EOXYD WELGHE AT ABLANGCIE U S O N
NIAN HOUSES

FEANEKE LLOYD WRIGHT i1.r=5|r.::ar~~1 FOR AMEERICA

Usonia (/ju: sounia/) was a word used by
American architect Frank Lloyd Wright to refer to
his vision for the landscape of the United States,
including the planning of cities and the
architecture of buildings.



Usonian Houses 4sis sl J Ll

' FRANK LLOYD wrigh

ON ARCHITECTURE
|

. : i
o WRsTINES FEOL-18
'ﬁﬁ?—ﬁ- H:E{?Hrﬂs ua:-THl:m:

o ’

A But why this term "America"
has become representative as
the name of these United
States at home and abroad is
past recall. Samuel Butler
fitted us with a good name.
He called us Usonians, and
our Nation of combined
States, Usonia.

Frank Lloyd Wright on Architecture: Selected
Writings 1894-1940, p. 100.
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has become representative as
the name of these United
States at home and abroad is
past recall. Samuel Butler
fitted us with a good name.
He called us Usonians, and
our Nation of combined
States, Usonia.

'|')K|V|C|V|Yé Frank Lloyd Wright on Architecture: Selected

Writings 1894-1940, p. 100.
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All About
Tatami Rooms

And

' Japanese Culture
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layout ideas- traditional size-choose as many as will fit well, and fill with slats
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An example of a tatami room wood slat
inset that we "dropped in.” Measure and
custom cut to the open areas in your
room, & glued together triple layer

3f4 plywood with birch/ maple top.
sand and finish with a one step

stain/ polyurethane, Materials available at
your local "Home Depot.”
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V C Morris Gift Shop by Frank Lloyd Wright 1948
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V C Morris Gift Shop by Frank Lloyd Wright 1948
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V C Morris Gift Shop by Frank Lloyd Wright 1948




V C Morris Gift Shop by Frank Lloyd Wright 1948
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GUGGENHEIM MUSEUM

SOLOMON R GUGGENHEIM MUSEUM. NEW YORK. 1943-5¢

=

In 1943, at the age of 76, Wright was
commissioned to design what was then

called the Solomon R Guggenheim museum & '
collection of Non-Objective Painting, a
museum to house one of the most

comprehensive collections of modern

painting in the world. Construction of the
building did not start until 1956, and the

Guggenheim Museum remained unfinished ..
at Wright's death in 1959.

[ . =
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Mile High Tower

Frank Lloyd Wright
Proposed bt not adopted

+ The lllinois

+5,280ft (1,609 m)

+ 528 stories

+ 76 elevators ’ _

» Sway would be addressed by tripod design
(like CN tower) |

« and possibly a counterweight (like Taipei 101)

hitp-fen wikipedia orgsi kL"IT:a_ih‘nis :
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BROAD ACRE CITY

* 1935: took his concepts of
organic design and Usonian
Architecture and applied them
to the design of the new
American city.

* Abandoned the crowded,
unhealthy conditions of the
metropolitan life.

* Each residence was located on
a one acre lot, giving them
lots of space to have a
personal garden and privacy.

a1 3‘1 ’;,'.;.I.r o .j-..
ABOVE! BROAD ACRE CITY
RENDERING( 193 5)

Wael Samhouri, DU OrgaFiBt &l {e QYO BIGHT




Broadacre City:
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Every great architect is - necessarily -
a great poet. He must be a great
original interpreter of his time, his
day, his age.

— Trank Lloyd (right —
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Popular Organic Architects




A List of Organic Architects Name:
A Frank Lloyd Wright (1867—-1959).

A Lloyd Wright (Frank Lloyd Wright, Jr.)
(1890-1978).

A Arthur Dyson.

A Antoni Gaudi.

A Hector Guimard.

A Hugo Haring.

A Hans Scharoun.

k John Lautner.

A Bruce Goff (1904-1982).
A Eero Saarinen.

Louis Sullivan.

Vittorio Giorgini (19257172010).

Eric Lloyd Wright (born 1929).
Eugene Pandala.

Nari Gandhi.

Kendrick Bangs Kellogg (born 1934).
Terunobu Fujimori.

Gustav Stickley.

Rudolf Steiner.


https://www.kadvacorp.com/design/house-design-by-architect-frank-lloyd-wright/

A Paul Laffoley.

A Hundertwasser. Moti Bodek.
A Anton Alberts. o i Sl
_ oyo Ito.
A Laurie Baker. Fhenkde\ ce.
A Claude Bragdon. Le Corbusier.
A D las Cardinal Hassan Fathy.
ouglas Larainal. Michael Reynolds.

A Basil Al Bayati. Violeta Autumn.
A Neville Gruzman.

A Imre Makovecz.

k Javier Senosiain.


https://www.kadvacorp.com/design/baroque-art-museum-toyo-ito-mexico/
https://www.kadvacorp.com/design/geometry-in-architecture-examples/

¢ be inspired by nature and be sustainable, healthy, conserving, and diverse.,
e gl g (A 5) dadall donia el fies [ 85 g danlall e dagla 655
» unfold, like an organism, from the seed within.

Al Gaagad) CAlsd e o 3080 B
» gxist in the "continuous present” and "begin again and
* follow the flows and be flexible and adaptable,
» satisfy social, physical, and spiritual needs.
» "grow out of the site" and be unique.
* celebrate the spirit of youth, play and surprise.
« express the rhythm of music and the power of dance."[2]
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https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%88%D9%84%D9%8A%D8%A7%D9%85-%D9%85%D9%88%D8%B1%D9%8A%D8%B3/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%88%D9%84%D9%8A%D8%A7%D9%85-%D9%85%D9%88%D8%B1%D9%8A%D8%B3/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%88%D9%84%D9%8A%D8%A7%D9%85-%D9%85%D9%88%D8%B1%D9%8A%D8%B3/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D9%81%D9%8A%D9%84%D9%8A%D8%A8-%D9%88%D9%8A%D8%A8/
https://eferrit.com/%D9%84%D9%88%D8%AD%D8%A7%D8%AA-%D9%88%D8%AA%D9%82%D9%86%D9%8A%D8%A7%D8%AA-%D8%A7%D9%84%D8%B1%D8%B3%D8%A7%D9%85%D9%8A%D9%86-%D9%82%D8%A8%D9%84-raphaelite/
https://eferrit.com/%D9%84%D9%88%D8%AD%D8%A7%D8%AA-%D9%88%D8%AA%D9%82%D9%86%D9%8A%D8%A7%D8%AA-%D8%A7%D9%84%D8%B1%D8%B3%D8%A7%D9%85%D9%8A%D9%86-%D9%82%D8%A8%D9%84-raphaelite/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D9%86%D9%87%D8%B6%D8%A9-%D8%A7%D9%84%D9%82%D9%88%D8%B7%D9%8A%D8%A9/
https://eferrit.com/%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D9%86%D9%87%D8%B6%D8%A9-%D8%A7%D9%84%D9%82%D9%88%D8%B7%D9%8A%D8%A9/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/5-%D9%85%D9%88%D8%A7%D8%B6%D9%8A%D8%B9-%D9%81%D9%8A-%D8%A3%D8%B9%D9%85%D8%A7%D9%84-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
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https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/
https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/
https://eferrit.com/%D8%A8%D9%86%D9%8A%D8%A7%D9%85%D9%8A%D9%86-%D8%AF%D8%B2%D8%B1%D8%A7%D8%A6%D9%8A%D9%84%D9%8A-%D8%A7%D9%84%D8%B1%D9%88%D8%A7%D8%A6%D9%8A-%D9%88%D8%B1%D8%AC%D9%84-%D8%A7%D9%84%D8%AF%D9%88%D9%84%D8%A9/
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2012_by Pamela Todd Crafts Home & William Morris: and the Arts
Etpus aftv al¥) 0p3/ Sfpm 47b8 p! 48 pFi3!

1996_by Linda Parry William Morris

1991 _by Elizabeth Wilhide William Morris: Decor and Design
1995_by Fiona MacCarthy William Morris: A Life for Our Time

Yale _by Fiona MacCarthy 1860-1960_ His Legacy & William Morris .4t nYuiF
2014 _University Press
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https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%81%D9%8A%D9%86%D9%83%D8%B3%D8%8C_%D8%A3%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D8%A7%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D8%A7%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D9%85%D9%84%D9%81:Frank_Lloyd_Wright_LC-USZ62-36384.jpg
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https://www.marefa.org/w/index.php?title=%D9%85%D9%86%D8%B2%D9%84_%D8%B1%D9%88%D8%A8%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Fallingwater&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%A8%D9%86%D9%8A_%D8%AC%D9%88%D9%86%D8%B3%D9%88%D9%86_%D9%88%D8%A7%D9%83%D8%B3&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Solomon_R._Guggenheim_Museum&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Florida_Southern_College&action=edit&redlink=1
https://www.marefa.org/8_%D9%8A%D9%88%D9%86%D9%8A%D9%88
https://www.marefa.org/1867
https://www.marefa.org/9_%D8%A3%D8%A8%D8%B1%D9%8A%D9%84
https://www.marefa.org/1959
https://www.marefa.org/%D8%A8%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A%D8%A9
https://www.marefa.org/%D8%A8%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A%D8%A9
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
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https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D9%86%D8%B4%D8%A3%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D8%AD%D8%AF%D9%8A%D8%AB%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D9%87%D9%85_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
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(1939) Fallingwater, Bear Run, Pennsylvania
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(1959) Solomon R. Guggenheim Museum, New York City, New York
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Wright's Price Tower in Bartlesville, Oklahoma
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(1906) Wright-designed window in Robie House, Chicago
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Springfield, Ohio ,The Burton J. Westcott House
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"Panorama from the "bow" looking at the "ship Taliesin West
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