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ϡГЮϜ ев сϲнϧЃт рϼϝгЛв ϼϝуϦ нк ϩтϹϳЮϜ еУЮϜ ϣЛу
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ϵтϼϝϧЮϜ ев ϝлЮϝЫІϒм ϝкϼϝЫТϒ Ϥϻ϶ϒ сϧЮϜ ϢϹтϹϯЮϜ

 бтϹЧЮϜ рϼϝгЛгЮϜ
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 ϩтϹϳЮϜ еУЮϜ ϤϝтϜϹϠArt Nouveau

Art Nouveau

) (

18801914

Alfons Mucha

1897



 ϩтϹϳЮϜ еУЮϜ ϸϜмϼArt Nouveau

Victor Horta

Otto Wagner 1841-1918

Henry Van De Velde1957-1863

Antonio Gaudi

Charles Rennie Mackintosh 

Henrik Berlage1856-1934

Chair by Charles Rohlfs, US (1898–1899)



 ϝϦϼнк ϼнϧЫуТVictor Horta

1893Tassel House



Tassel House



Tassel 

House



Tassel 

House



Tassel 

House



Tassel 

House



Tassel 

House



Hotel Solvay (1898–1900)



Design of Hôtel

Solvay interior 

decoration by 

Horta



The Horta

Museum, 

composed of 

Horta's residence 

and workshop 

side-by-side



Stairway and skylight and stairway of the Horta

Museum

Balcony of the Horta Museum



 нужнГжϒрϸмϝОAntonio Gaudi



18521926  .



 нужнГжϒрϸмϝОAntonio Gaudi



:
 .

Trencadís
.

Entrance gate of the Güell Pavilions



Gaudí's drawing for the 

façade of the 

Barcelona Cathedral



Bodegas Güell (Sitges), 

Antoni Gaudí



 нужнГжϒ ϘϸϝϡврϸмϝО
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Palau Guell

1885-9 

Barcelona



 нужнГжϒ ЬϝгКϒ бкϒрϸмϝО :ϜϸϜϽОϝЂϝуЯувϝТSagrada Familia



1882

1883

1936

16



2026

2010

)2021. (







)2009(







2018





Interior of Sagrada Familia Cathedral, Barcelona, 

Spain
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 нужнГжϒрϸмϝО ϜϾϝЪ пзϡвнЯϦϝϠCasa Batllo 1904-7
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 нужнГжϒрϸмϝО ϜϾϝЪ пзϡвнЯϦϝϠCasa Batllo 1904-7
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 нужнГжϒрϸмϝОыув ϜϾϝЪ пзϡв

Casa Mila "La Pedrera", Barcelona

1906-1912



La Pedrara



 нужнГжϒрϸмϝОыув ϜϾϝЪ пзϡв

Casa Mila "La Pedrera", Barcelona









casa mila

.
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 ЭтнϮ ϣЧтϹϲPark Guell 1900-1914

19001914

1926.

1984
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Ъϝв рϼϝгЛгЮϜ Ϲт пЯК ϜϹзЯϧЫЂϜ сТ ϩтϹϳЮϜ еУЮϜЄнϧз

Glasgow School of Art



 ϣЂϼϹвнПЂыОGlasgow School



Charles Rennie Mackintosh

1897-1909







The front (north) 

facade of Charles 

Rennie Mackintosh's 

Glasgow School of Art 













 ϣЂϼϹв пЮϜ сгϧзϦ сϧЮϜ ЬϝгКцϜ евнПЂыО

Willow Tearooms by Charles 

Rennie Mackintosh, 

217 Sauchiehall Street, 

Glasgow (1903)





Charles Rennie Mackintosh furniture



"The Hatrack" building by James Salmon, 

Glasgow (1899-1902)



ϩтϹϳЮϜ еУЮϜ ЉϚϝЋ϶
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The Nineteenth Century

History of Architecture II

-Hakky-Samhouri

A time to explore!

Hakky-Samhouri History 2 1



ϣϪϜϹϳЮϜ ЬнЊϒ

origins of modernity and modernism.

Hakky-Samhouri History 2 2



ϣϪϜϹϳЮϜ ЬнЊϒ

origins of modernity and modernism.
Modernism

a term typically associated with the twentieth-century 
reaction against realism and romanticism within the arts. 
More generally, it is often used to refer to a twentieth-
century belief in the virtues of science, technology and the 
planned management of social change.

Modernity

refers to a period extending from the late sixteenth and 
early seventeenth centuries (in the case of Europe) to 
the mid to late twentieth century characterized by the 
growth and strengthening of a specific set of social 
practices and ways of doing things. It is often 
associated with capitalism and notions such as 
progress.
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Modernism
a term typically associated with the twentieth-century 
reaction against realism and romanticism within the arts. 
More generally, it is often used to refer to a twentieth-
century belief in the virtues of science, technology and the 
planned management of social change.
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Modernity
refers to a period extending from the late sixteenth and 
early seventeenth centuries (in the case of Europe) to 
the mid to late twentieth century characterized by the 
growth and strengthening of a specific set of social 
practices and ways of doing things. It is often 
associated with capitalism and notions such as 
progress.
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–
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modernism) 

Hakky-Samhouri History 2 12
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https://ar.wikipedia.org/wiki/%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9#cite_note-source2-2
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The Nineteenth Century

History of Architecture II

Rafee I. Hakky & Wael Samhouri
Hakky-Samhouri History 2 14



Victorian Era

.
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Victorian Era

.
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relation of architecture with past

response of architecture to new science

response of architecture to the new public 
(social change) 
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Victorian Era

.

 ϾϜϽГЮϜ рϼнϧЫуУЮϜ ϝЫтϽвϒ м ϜϽϧЯϯжϖ сТ)ϝтϼнϧЫТ ϣЫЯгЮϜ бЂϜ пЯК сгЂ (1837 1901

. ϣЫЯгЮϜ ϣзтϹϧв ϣжϝЃжϜ ϝтϼнϧЫТ ϤϿЪϼмеУЮϜм ϣТϝЧϫЮϜ пЯК.

  еутϼϝгЛгЮϜм еужϝзУЯЮ ϣтϽϳЮϜ пГКϜ ϜϻкϾϽГЮϜ сТ ϞϼϝϯϦ м ϤϜϼϝϡϧ϶ъЎ дмϸ ̪ ϤϝАнП

бЮϝЛЮϜ сТ ϣЮмϸ онЦϒ ϥжϝЪ сϧЮϜ ϜϽϧЯϯжϖ сТ Јϝ϶ аϝЫϳЮϜ ев ϣугЂϼ .

 ϜϻЫкм ϼнлЗЮ ϣЂϽУЮϜ ϢϽϧУЮϜ иϻк ϥϲϝϦϒ ϣУЯϧϷв ϤϝуКнж ϤϜϺ сжϝϡв ϩуϲ ев ̯ϜϹϮ

 ϝлϧуϮнЮнтϹтϒϝлЮϝЫІϒ м  .
Hakky-Samhouri History 2 19



Victorian Era

.

ϣтϽϳЮϜ ̯ϝвнгК ϢϝуϳЮϜ м еУЮϜ ев ЭЪ сТ ЌϽЛϧЮϜ м ев ϣКнгϯгЮ)ϤϜ̭ϝуϲшϜ (ϾϽГЯЮ  :

 сжнКϽТ свыЂϖ сГжϿуϠ сАнО ̪сжϝвмϼ сЧтϽОϖ сЫуЂыЪ....

Hakky-Samhouri History 2 20



Thomas Jefferson      Benjamin Latrobe
Victorian Era seen in England and USA and named after Queen Victoria of England who ruled 

between 1837 and 1901

New-Classicism

New-Classicism

Hakky-Samhouri History 2 21



New-Classicism

New-Classicism

Important names which appeared in this 
direction are:

In America: Thomas Jefferson

In England: John Soane

In America and England: Benjamin Henry 
Latrobe

In Germany: Karl Friedrich Schinkel

Hakky-Samhouri History 2 22



Friedrich Schinkel Sir John Soane
Hakky-Samhouri History 2 23



Friedrich Schinkel, Royal Guard House, 1817-18

 ϼнЛЇЮϜ ϿтϿЛϦ пЯК ϢϼϸϝЦ ϢϼϝгЛЮϜ дϓϠ ЭЫзІ ϹЧϧКϒ сзтϹгЮϜ сКнЮϝϠcivic  

 ϹЧϧКϜтϹгЮϜ ϼнЛЇЮϜ ЁЫЛт рϼϝгЛв ϾϜϽА ЭЏТϒ ск ϣуЧтϽОшϜ ϣуЫуЂыЫЮϜ дϓϠсз  .

 еуЮϽϠ Р сЫЯгЮϜ ЀϽϳЮϜ пзϡв1817-18

Hakky-Samhouri History 2 24



Friedrich Schinkel, Royal Guard House, 1817-18
 еуЮϽϠ Р сЫЯгЮϜ ЀϽϳЮϜ пзϡв1817-18

рϼмϸ ϾϜϽА ϤϜϺ ϢϹгКϓϠ сЫуЂыЪ ϹϡЛв ϣлϮϜм ϝлЮ ϣϠϜнϡЮϜ.

 ЙЎнϦ ϬϜϽϠϒ йϡЇт пзϡв аϝвϒ ϣϠϜнϡЮϜИыЧЮϜ

 бОϼ сϲϽЊ ЀϝуЧв ϤϜϺ мϹϡϦ ϝлЯЛϮ ЭЫЪ пзϡгЮϜ пЮϖ ϣϠϜнϡЮϜ ЀϝуЧв ϣϡЃжϽПЋЮϜЃзЮϜ ϝксϡ.
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Friedrich Schinkel, Royal Guard House, 1817-18
 еуЮϽϠ Р сЫЯгЮϜ ЀϽϳЮϜ пзϡв1817-18
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Schinkel, National Theater, 1818-21

 Schinkel designed also the National Theater after it was burned.

 пзϡгЮϜ Ͽугϧт свϝвцϜ йϮϼϹϠтϒ ϢϹвϓϠ ϹгЛв ФϜмϼ пЮϖ ЭЊнт рϻЮϜ бϷУЮϜ ϣужн

 пзϡгЮϜ ФϜмϽЮϜ СЯ϶ЙϮϜϽϧв аϝЗзϠ ϣТϽ϶Ͽв ϽуО ϣтϼϜϹϮ ϢϹгКϒ рнϳт м

ϣлϮϜнЮϜ ЭвϝЪ пЯК аϼϝЊ.

 БуЃϠ пзϡгЮϜ БЧЃвϽДϝзϧвϣлϮϜнЮϜ пЯК ϣϳЎϜм ϣϲϜϽЋϠ ЁЫЛзтHakky-Samhouri History 2 27



Schinkel, National Theater, 1818-21
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Schinkel, Altesmuseum Old Museum, 1823-28

 ϢϼϝгЛЮϜ ЀϝЂϒ пЯК ϹгϧКϜϣуЧтϽОшϜ
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Schinkel, Old Museum, 1823-28

- Stoa
- Rotunda
- The order of the columns of the stoa is Ionic.
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Schinkel, Charlottenhof, Postdam, 1829-31

Greek revival style

picturesque vocabulary of Romanticism.

Hakky-Samhouri History 2 34



Sir John Soane, Bank of England, 1788

 The bank security required blank walls.

 Soane used clerestory, courtyards, and skylights.

 He used a rotunda form with simple and calm decorations.

 Large vaults and arches reminds with Piranesi whom he might 

have met in Rome. Hakky-Samhouri History 2 35



Sir John Soane, Private House





Hakky-Samhouri History 2 36



Benjamin Latrobe, US Capitol
 ϞмϽϦъ евϝϯзуϠ)Benjamin Labtrobe()1766-1820(





VS Capitol.
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Benjamin 
Latrobe, 
Tobacco 
Capital



Hakky-Samhouri History 2 38



Benjamin 
Latrobe, 
Corncob 
Capital


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Corinthian capital and Corncob Capital
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Benjamin Latrobe, Catholic Cathedral, 
Baltimore, 1805-18










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Benjamin Latrobe, Catholic Cathedral, 
Baltimore, 1805-18
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Benjamin Latrobe, Catholic Cathedral, 
Baltimore, 1805-18
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Thomas Jefferson, Monticello, VA, 1770-





declaration of 

independence



renaissance man.
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Thomas Jefferson, Monticello, VA, 1770-

Monticello.




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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-





Cottage


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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Monticello, VA, 1770-
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Thomas Jefferson, Virginia State Capitol, 
Richmond, VA, 1785-89










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Thomas Jefferson, Virginia State Capitol, 
Richmond, VA, 1785-89
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Jefferson, University of Virginia, Charlottesville, VA, 1817-26

U




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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26

academic village Hakky-Samhouri History 2 59



Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville, VA, 
1817-26
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26, the Rotunda

ThorntonLatrobe

Hakky-Samhouri History 2 63



Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26, the Rotunda










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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26, the Rotunda
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26
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Jefferson, University of Virginia, Charlottesville, 
VA, 1817-26
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Gothic Revival, England, 
A. Pugin (1812-1852)

Gothic architecture is the “only correct 
expression of the faith, wants, and climate” of 
England. (emphasis on meaning, function, and 
environmental concerns)

Pugin.







Hakky-Samhouri History 2 70



A. Pugin, Comparison between Medieval cities and 19th Century cities










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Augustus Pugin, 1812-52

“Contrasts; or, A Parallel 
Between the Noble 
Edifices of the 
Fourteenth and 
Fifteenth Centuries, and 
Similar Buildings of the 
Present Day; Showing 
the Present-Day Decay 
of Taste” (1836)
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A. Pugin, Comparison between Medieval cities and 19th Century cities






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A. Pugin, An image of a city based on Medieval Towns

Hakky-Samhouri History 2 75



Pugin: The True Principles of Pointed 
or Christian Architecture (1841)

Two main ideas he emphasized:

No feature about a building should exist if it does not 
answer to: convenience (function), construction, and 
propriety (aesthetic value)

Ornamentation should be there only to enhance the 
construction detailing.



.1

(convenience)propriety

.2


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Pugin with Barry, The House of Parliament, 
London, 1836-68




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Pugin with Barry, The House of Parliament, 
London, 1836-68
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Gothic Revival was a result of three main 
developments:

Classical revival became repeated all over that 
people started to get bored of it.
Classical revival had very strict requirements 
that it became difficult to execute with a good 
level of accuracy.
Classical revival, which was mainly Greek 
revival, was seen as a pagan architecture that 
cannot represent the Christian believes of the 
time.
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Viollet-Le-Duc (1814-1879)

Hakky-Samhouri History 2 82



Le-Duc, Sketches of iron construction with stone
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Le-Duc, 










beaux-arts 

Le-Duc




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Le-Duc, Sketches of iron construction with stone
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Viollet-Le-Duc

Hakky-Samhouri History 2 87



L’Ecole des Beaux-Arts
beaux-arts 







beaux-arts





M.I.T 

beaux-arts



M.I.T beaux-arts

beaux-artsHakky-Samhouri History 2 88



Richard Hunt, The Breakers,
Rhode Island, 1892-95

beaux-arts 



Hakky-Samhouri History 2 89



Richard Hunt, The Breakers, Rhode 
Island, 1892-95 Hunt

beaux- arts

Rohd

Island Vanderbilt 



beaux-arts




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Hunt, Statue of Liberty, 1880Hakky-Samhouri History 2 91



Hunt, 
Statue of 
Liberty, 

1880
The base
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Metropolitan Museum of Art, New York, 1895



Art  
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Hunt, World’s Columbian Exposition, 1893
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Hunt, World’s Columbian Exposition, 1893
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Eads Bridge, 1869-74





Hakky-Samhouri History 2 98



Eads Bridge, 1869-74


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Roebling, Brooklyn Bridge, 1869-83



Roebling


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Brooklyn Bridge, 1868-83
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Brooklyn Bridge, 1868-83
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Instructors: Rafee I. Hakky & Wael Samhouri

wael samhouri- draft calss notes and 
images 

1



What is history of architecture?

wael samhouri- draft calss notes and 
images 

2



What is history of architecture?

The documentation and attempt to understand 
buildings of different cultures

The study of relationships between different 
architectural styles.

wael samhouri- draft calss notes and 
images 

3



What is history of architecture?

The study of relationships 
between architecture and other 
factors of life such as: economy, 
geography, society, culture.

wael samhouri- draft calss notes and 
images 

4



Who writes history of architecture?

Architects 
interested in 
the history of 
architecture

wael samhouri- draft calss notes and 
images 
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Who writes history of architecture?

Their qualities are:

 Educated about 
architecture

 Living in a period 
different than the 
studied periods

 Belong to cultures 
different than the 
studied cultures

wael samhouri- draft calss notes and 
images 
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Is history accurate?

wael samhouri- draft calss notes and 
images 
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Is history accurate?

History is not accurate because:

Historians do not have all needed evidences

Historians have 
their own 
backgrounds that 
influence them

Historians have 
their own 
prejudices that 
limit them

wael samhouri- draft calss notes and 
images 

8



Why should we study History of 
Architecture? 

wael samhouri- draft calss notes and 
images 
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Why should we study History of 
Architecture? 

̬ϵтϼϝϧЮϜ ЀϼϹж ϜϺϝгЮ

To learn about our past

To use history as a source of inspiration

To avoid repeating mistakes

-

-

-
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Why should we study History of 
Architecture? 
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Why should we study History of Architecture? 
̬ϢϼϝгЛЮϜ ϵтϼϝϦ ЀϼϹж ϜϺϝгЮ

To understand sequence of architectural development

To learn about different architectural styles and schools of 
thought

To learn the reasons behind changes
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How should we read history?
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How should we read history?
 ̬ϵтϼϝϧЮϜ ϒϽЧж СуЪ

Differentiate between events and interpretations of 
events

Carefully evaluate interpretations based on 
understanding of circumstances
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How to study a work of architecture?
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How to study a work of architecture?

The following issues are usually covered in 
studying a work of architecture:

A general background related to socio-cultural 
issues
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How to study a work of architecture?

The setting (the surrounding environment)
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How to study a work of architecture?

The plan (Spatial relationships)
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How to study a work of architecture?

The structure
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How to study a work of architecture?
Exterior surfaces (elevations)
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How to study a work of architecture?

Interior elevations (treatments of floors, walls, ceilings)
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How to study a work of architecture?

Decorations
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What is a historical period?
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What is a historical period?
 ϝвϽЋЛЮϜнк ̬ϣуϷтϼϝϧЮϜ ϢϽϧУЮϜ мϒ сϷтϼϝϧЮϜ

Historical period is a particular historical era 
that has one social or political system.

Examples: Roman period, Middle Ages (Dark 
Ages), Renaissance 
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What is Style?
нкϝв ̬ϾϜϽГЮϜ

A set of formal characteristics that 
distinguish a particular type of art or 
architecture.

Historical periods may have one style, 
example: Roman or Renaissance
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What is Style?
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What is Style?

Or, Historical periods may have more than one style, 
example:

Middle Ages: Romanesque and Gothic styles

Cold War era: Modern Movement, Post modern 
movement


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Is style static or fixed?
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Is style static or fixed?
̬сЪϽϲ ϽуПϧв аϒ ϥϠϝϪ еЪϝЂ ϾϜϽГЮϜ Эк

Style is always changing and developing.

Style usually goes through four stages:

 Birth: Examining possibilities



 Refinement: Reaching strong and final forms


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Is style static or fixed?

 Baroque: Exaggeration in 
detailing and ornamentation



 Death (Beginning of a new 
style)


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Main Historical Periods?

Greece 1000 BC – 400 BC 
Rome 400 BC – 400 BC 
Early Christian 300 AD
Middle – Dark ages 400 – 1200 AD
Gothic period 1200 – 1400 AD
Renaissance 1400 – 1600 AD
Baroque period 1600 – 1700 AD 
Industrial Revolution 1750 AD
Victorian Era 1820 - 1900 AD
Modern Movement 1920 – 1966 AD
Post Modern Movement 1966 – 1980 AD
Diconstructivism 1980 – 2000 AD
Contemporary architecture

Pre-historical 
cultures. 400,000 
years. 15000, 
5000, yrs. BC

Syria & 
Mesopotamia 
8000  BC

India 4000  BC

China 4000 BC

Ancient Egypt 4000 
– 1000 BC
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Main Historical Periods?
Greece 1000 BC – 400 BC 

Rome 400 BC – 400 BC 

Early Christian 300 AD

Middle – Dark ages 400 – 1200 AD

Gothic period 1200 – 1400 AD

Renaissance 1400 – 1600 AD

Baroque period 1600 – 1700 AD 

Industrial Revolution 1750 AD

Victorian Era 1820 - 1900 AD

Modern Movement 1920 – 1966 
AD

Post Modern Movement 1966 –
1980 AD

Diconstructivism 1980 – 2000 AD

Contemporary architecture
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 сТϝЎϖ ЙϮϼвï  ϤϼϐмТмж-ϢϼЊϝЛв- ϤϜϼϝтϦ- рϼмлвЂ  

 

"нТнж ϤϼфϜ    Art Nouveau  

ϢϼϝгЛЮϜм еУЮϜ сТ ϣϪϜϹϳЮϜ ХтϽА ϤϹлв ϣЪϽϲ " 

 

 :ϼϹЋгЮϜ

https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8
%AF%D9%8A%D9%83%D9%88%D8%B1-
%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-
%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-
%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-

%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-
%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9 

 

 

 нТнж ϤϼфϜ ϣЪϽϲ Ϥ̭ϝϮArt Nouveau  ЙЂϝϧЮϜ дϽЧЮϜ ϢϼϝгКм днзТ пЯК ЭЛТ ϢϸϽЪ
 ϓЇж ϝзкм ̪ЬϝЫІчЮ сЧуЧϲ СуДнϦ дмϸ ев ϣТϽ϶ϿЮϜ сТ ̯ϝАϽУв дϝЪ рϻЮϜ ̪ϽЇК

.бугЋϧЮϜ ЭЫІ ϣУуДнЮϜ ЌϽУϦ дϒ ϢϼмϽЏϠ ϸϝЧϧКϜ 

 сϧЮϜ ϣуϷтϼϝϧЮϜ АϝгжцϜм ϟуЮϝЂцϜ ев ϞмϽлЮϜм ̪бугЋϧЮϜ ϣжϽЋК ϝлзв РϹлЮϜ дϝЪм
 свϽлЮϜ ЭЃЯЃϧЮϜ ̭ϝПЮϖ ϥвϿϧЮϝТ ̪ϣугтϸϝЪцϜ ϣКϿзЮϜм ϣуϚϝЧϧжъϝϠ ̯ϝЧϠϝЂ ϤϿугϦ

 ϣуЧуϡГϧЮϜ днзУЮϜ пЯК ϣЦнУϧв ϥϳзЮϜм бЂϽЮϜ Эϫв ̯ϝжнзТ ϽϡϧКϜ рϻЮϜ ̪днзУЯЮ рϹуЯЧϧЮϜ
Кϒм ϨϝϪцϜ бугЋϦ Эϫв РϽϳЮϜм.ЬнПЇгЮϜ ϹтϹϳЮϜ Ьϝг 

https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://www.independentarabia.com/node/243856/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%AF%D9%8A%D9%83%D9%88%D8%B1-%D9%88%D8%AD%D8%AF%D8%A7%D8%A6%D9%82/%D8%A7%D9%84%D8%A2%D8%B1%D8%AA-%D9%86%D9%88%D9%81%D9%88-%D8%AD%D8%B1%D9%83%D8%A9-%D9%85%D9%87%D8%AF%D8%AA-%D8%B7%D8%B1%D9%8A%D9%82-%D8%A7%D9%84%D8%AD%D8%AF%D8%A7%D8%AB%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D9%81%D9%86-%D9%88%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9


 сТϝЎϖ ЙϮϼвï  ϤϼϐмТмж-ϢϼЊϝЛв- ϤϜϼϝтϦ- рϼмлвЂ  

 

ϹтϹϯЮϜ еУЮϜ 

ϣПЯЮϝϠ нТнж ϤϼфϜ РϽЛϦ ϣуϠϽЛЮϜ  ϣужϝгЮцϝϠ пгЃϦ̳м ̪"ϹтϹϯЮϜ еУЮϜ" бЂϝϠJugendstil ̪
 ϣуЮϝГтшϝϠмStile Liberty  сгЃϧТ ϣужнЮϝϧЫЮϜ ϣПЯЮϝϠ ϝвϒ ̪ϽϳЮϜ ϞнЯЂцϜ пзЛгϠ

Modernisme català .ϣужнЮϝϧЫЮϜ ϣϪϜϹϳЮϜ рϒ 

 сЃжϽУЮϜ ϱЯГЋгЮϜ дϝЪ ̪ϝужϝГтϽϠ сТArt Nouveau  сТ ϝгзуϠ ̪аϜϹϷϧЂъϜ ЙϚϝІ

ЯГт дϝЪ ϝЃжϽТ ϱЯГЋв ̯ϝϡЮϝО ϝлуЯК ХStyle moderne  рϿуЯϯжшϜ ϱЯГЋгЮϜ пЮϖ ϞϽЦϒ
Modern Style  бЂϜ ϝ̯жϝуϲϒ ϝлуЯК ХЯГт̳ дϝЪ ϝгЪ ̪Style Jules Verne  бЂϜ пЯК

 сϚϜмϽЮϜJules Verne мϒ ̪Style Métro  ФϝУжϒ мϽϧв Э϶Ϲв пЮϖ ϣϡЃжHector Guimard 

. 

ϢϓЇзЮϜ 

 ЙЂϝϧЮϜ дϽЧЮϜ Ͻ϶Ϝмϒ сТ ϣЪϽϳЮϜ ϥЧЯГжϜ) еуϠ ϝлϧуϡЛІ ϢмϼϺ ϥПЯϠм ̪ϽЇК1910-

1890 ϽϫЪϒ Ϥ̭ϝϯТ ̪бувϝЋϧЮϜ пЯК ЁЫЛжϜ рϻЮϜ ϽвцϜ ̪сКϝзЋЮϜ аϹЧϧЮϜ Ϭмϒ сТ (
 ϣуКϝзЋЮϜ днзУЮϜ пЯК ϝлЮыЗϠ ϥ϶ϼϒм ̪ϢϽЫϧϡв ̭ϝзϠ ϝуϮнЮнзЫϦ пЯК ϢϹгϧЛв ̯ϜϹуЧЛϦ

сТ ЙЂϜм ФϝГж пЯК ϥвϹϷϧЂϜ ϹЦм ̪Јϝ϶ ЭЫЇϠ ϣтϼϝгЛгЮϜ ϣЂϹзлЮϜ  бугЋϧЮϜм

 ϣуϳуЎнϧЮϜ ϤϝвнЂϽЮϜм ϤϝЧЋЯгЮϜм ЩуТϜϽПЮϜ днзТм ϨϝϪцϜм ϤϜϼнЫтϹЮϜм сЯ϶ϜϹЮϜ
 днзУЮϜм ϣужϹЛгЮϜ ЬϝгКцϜм ЩувϜϽуЃЮϜм ϤϝϮнЃзгЮϜм ϬϝϮϿЮϜ еТм ϤϜϽкнϯгЮϜ бугЋϦм

уϡГϧЮϜ.аϝК ЭЫЇϠ ϣуЧ 

 сТ ϝкϼϝЇϧжϜ пЮϖ ϣТϝЎϖ ̪ϣЪϽϳЮϜ иϻлЮ сЯЊцϜ еАнгЮϜ ϝЫуϯЯϠм ϝЃжϽТ ев ЭЪ ϹЛϦ̳м

 рϼϝгЛгЮϜ ϹЛт̳м ̪ϝкϽуОм ϣжнЯІϽϠм ЭЃЪмϽϠм ЁтϼϝϠ Эϫв ̪ϢϽуϡЪ ϣтϽЏϲ ϿЪϜϽв
 еуЃЂϕгЮϜ евм ̪ нТнж ϤϼфϜ ϣЪϽϲ сЯϫгв ев ̯ϜϹϲϜм "ϜϹЯуТ рϸ дϝТ рϽзк" сЫуϯЯϡЮϜ

 пЛЂ еуϲ ̪ ϝлЮ еууЂϝЂцϜ ЙТϼм ̪ ϢϹуϯЮϜ ϣЛзЋЮϜ ̭ ыКϖ пЮϖ нТнж ϤϼфϜ нжϝзТм нЂϼϝгв

 Х̵уЎ ϝгв ̪сзТ ЁϳϠ ̯ϝтмϹт ϣггЋгЮϜ ϣϫтϹϳЮϜ бувϝЋϧЮϜ ϢϹϚϝТ ϾϜϽϠϖм ̪РϽϳЮϜ ϣжϝЫв
.ϣуЧуϡГϧЮϜ днзУЮϜм ϣЯугϯЮϜ днзУЮϜ еуϠ ϢнϯУЮϜ 

ϢϿуггЮϜ ϱвыгЮϜ 

ЛЮϜ ЬϝЫІцϜ ϢϸϝуЃϠм ̪ϣгуЧϧЃгЮϜ ϣтмϜϿЮϜ АнГϷЮϜ ϟзϯϧϠ ϣЪϽϳЮϜ ϤϿугϦ ϣтнЏ

 ЙЂϜнЮϜ аϜϹϷϧЂъϝϠм ̪ϣЯ϶ϜϹϧгЮϜм ϣгКϝзЮϜ ϣузϳзгЮϜ АнГϷЮϜм ϣуЛуϡГЮϜ Рϼϝ϶ϿЮϜм
 дϹЛгЮϜм ϟЇϷЮϝЪ аϝϷЮϜм ϣуϚϝЇжшϜ ϸϜнгЮϜм ̪ϢϽДϝзϧгЮϜ ϽуО ЬϝЫІцϜм ЀϜнЦчЮ

.ϣтмϹуЮϜ ϤϝКϝзЋЮϜ пЯК ϸϝгϧКъϜ пЮϖ ϣТϝЎϖ ̪ϱЎϜм ЭЫЇϠ ϬϝϮϿЮϜм 

сТ ϢϼϝгЛЮϜ  ϣЛуϡГЮϜ сЪϝϳт рϻЮϜ ЭϪϝгϧгЮϜ ϽуО ϬнгϧгЮϜ БϷЮϜ аϹϷϧЂϜ ̪ϣуϮϼϝϷЮϜ

 ϽлЗТ ϣуЯ϶ϜϹЮϜ ϤϝОϜϽУЮϜ сТ ϝвϒ ̪ϤϜϽЇϳЮϜ ϣϳзϮϒм ϼϝкϾцϜ ФнЂм бКϜϽϠ ЭЫІ ϻϷϧтм
 АнГϷЮϜ ЩЮϻЪм ̪ϤϝϳГЃгЮϜ ЭуЫЇϦ сТ ϣϮнгϧгЮϜ АнГϷЯЮ СϫЫгЮϜ аϜϹϷϧЂъϜ

ϧЃгЮϜ ϣузϳзгЮϜ сТ ϱЎϜм ЭЫЇϠ ϽлЗϦ сϧЮϜ ϣуϦϝϡзЮϜ ЬϝЫІцϜм ϣЛуϡГЮϜ ев Ϣϝϲн

 ЭуЫЇϦ сТ ̭ϝЃУуЃУЮϜ аϜϹϷϧЂϜм ̪ϻТϜнзЮϜм етϿϠϜϼϹЯЮ ϣЧуЦϹЮϜ ЭуЊϝУϧЮϜ ЭуЫЇϦ
.̯ϝуЂϝЂϒ ̯ϝуϚϝЇжϖ ̯ϜϽЋзК ϹтϹϳЮϜ Ϣϸϝв ϸϝгϧКϜм ϤϝуЎϼцϜ 

https://www.independentarabia.com/node/82806/%D8%AA%D8%AD%D9%82%D9%8A%D9%82%D8%A7%D8%AA-%D9%88%D9%85%D8%B7%D9%88%D9%84%D8%A7%D8%AA/%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D8%B9%D8%B1%D8%A8%D9%8A%D8%A9-%D8%A7%D9%84%D8%A5%D8%B3%D9%84%D8%A7%D9%85%D9%8A%D8%A9-%D9%85%D9%86-%D8%A7%D9%84%D8%A7%D8%B3%D8%AA%D8%A6%D9%86%D8%A7%D8%B3-%D8%A5%D9%84%D9%89-%D8%A7%D9%84%D8%A7%D8%A8%D8%AA%D9%83%D8%A7%D8%B1#overlay-context=user/427281
https://www.independentarabia.com/node/127406/%D8%B9%D9%84%D9%88%D9%85/%D8%A7%D9%84%D9%86%D8%B3%D8%A8%D8%A9-%D8%A7%D9%84%D8%B0%D9%87%D8%A8%D9%8A%D8%A9-%D9%88%D8%A7%D9%84%D9%86%D8%B2%D9%88%D8%B9-%D9%86%D8%AD%D9%88-%D8%A7%D9%84%D9%85%D8%AB%D8%A7%D9%84%D9%8A%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9#overlay-context=user/427281
https://www.independentarabia.com/node/127406/%D8%B9%D9%84%D9%88%D9%85/%D8%A7%D9%84%D9%86%D8%B3%D8%A8%D8%A9-%D8%A7%D9%84%D8%B0%D9%87%D8%A8%D9%8A%D8%A9-%D9%88%D8%A7%D9%84%D9%86%D8%B2%D9%88%D8%B9-%D9%86%D8%AD%D9%88-%D8%A7%D9%84%D9%85%D8%AB%D8%A7%D9%84%D9%8A%D8%A9-%D9%81%D9%8A-%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9#overlay-context=user/427281
https://www.independentarabia.com/node/166771/%D9%85%D9%86%D9%88%D8%B9%D8%A7%D8%AA/%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D8%BA%D9%88%D8%B7%D9%8A%D8%A9-%D8%B1%D9%88%D8%AD%D8%A7%D9%86%D9%8A%D8%A9-%D8%AA%D9%86%D8%B6%D8%AD-%D9%85%D9%86-%D8%A7%D9%84%D8%AD%D8%AC%D8%B1#overlay-context=user/427281


 сТϝЎϖ ЙϮϼвï  ϤϼϐмТмж-ϢϼЊϝЛв- ϤϜϼϝтϦ- рϼмлвЂ  

 

 ЭуЫЇϦм сϮϼϝϷЮϜ ЭуЫЇϧЮϜ сТ ϣуТϽ϶ϿЮϜ ЬϝЫІчЮ йϠ НЮϝϡгЮϜ аϜϹϷϧЂъϜ ЩЮϻЪм
ЊϝзК ЍЛϠ ЭϡЦ ев ϣЯϧЫЯЮ ЭвϝЇЮϜ ϥϳзЮϜ ϒϹϡв ϸϝгϧКϜ пЮϖ ϣТϝЎϖ ̪ϣуЯ϶ϜϹЮϜ МϜϽУЮϜ Ͻ

 сТ йЛтнГϦм ϣуЯ϶ϜϹЮϜ ϤϝОϜϽУЮϜ ϣуГПϦ сТ днЯгЮϜ ϬϝϮϿЮϜ аϜϹϷϧЂϜм ̪еутϼϝгЛгЮϜ
.ϻТϜнзЮϜ ЭуЫЇϦ 

 бувϝЋϦ Ϝнϯϧжϒм ̪ϣуЂϹзлЮϜм ϣтнЏЛЮϜ ϝлЮϝЫІϒм ϣЛуϡГЮϜ ев аϝлЮшϜ днжϝзУЮϜ пЧЯϦ ϹЦм
Ϝ ЬϝЫІцϜ ϹуϲнϧϠ.ϣузУЮϜ ЭгЛЮϜ ϤϝϲϝЃв сТ ϝлЛтϾнϦ мϒ ϹϲϜм дϝЫв сТ ϣуЛуϡГЮ 

нЯϦϝϠ ϼϜϸ 

 нЯϦϝϠ ϼϜϸ пзϡв ϹЛтCasa Batlló  ИϼϝІ сТ ЙЎнгϧг̳ЮϜPasseig de Gràcia  ϣжнЯІϽϠ сТ
 аϝК сТ рϸмϝО сжнГжϒ бгЋгЮϜ йгугЋϦ ЙЎм ̪нТнж ϤϼфϜ сжϝϡв ϽлІϒ ев ̯ϜϹϲϜм

1904тнуϳϠ ϣгЛУгЮϜ ϣузУЮϜ йϧтϔϼ ЭЧж рϻЮϜ ̪ ЭвϝЇЮϜ ϥϳзЮϜ ϒϹϡв ϸϝгϧКϝϠ нТнж ϤϼфϜ ϣ

 Ϲϯж ϩуϲ ̪пзϡгЮϜ ϽЊϝзК Йв ϝлУуДнϦм ϣуТϽ϶Ͼ ϽЊϝзК ϣТϝЎϖ ев ̯ъϹϠ ̪ϣЯϧЫЯЮ
 ϿЪϽϧϦ ϝгЪ ̪ϤϝуЎϼцϜм СЧЂцϜ сТ пзϡгЮϜ ϤϝОϜϽТ Э϶Ϝϸ дϝЫв ЭЪ сТ ϤϝузϳзгЮϜ

 сЎϼцϜ ХϠϝГЮϜ сТ ϣгЗϧзгЮϜ ϽуО ϣтмϝЏуϡЮϜ ЬϝЫІцϜм ϣуϧϳзЮϜ ЬϝгКцϜм ϣТϽ϶ϿЮϜ
ЇϠ.Јϝ϶ ЭЫ 

 ϝлКнгϯгϠ ϣЯ̵ЫЇв̳ ̪ϽЃЫгЮϜ ЩувϜϽуЃЮϜ ЙГЧϠ ϝлгЗЛв сТ ϣзтϿгТ ϣлϮϜнЮϜ ϝвϒ
 СЧЃЮϜ пϧϲ ̪ СϲϜмϿЮϜ ϹЯϮ пЮϖ ϞϽЦϒ ϽлЗгϠ ϹуЛϠ ев ϽДϝзЯЮ сϲнϦ ̪ ϣжнЯв ̭ ϝЃУуЃТ

.ϟуЯЊм ϬϽϠ инЯЛтм ̪сзϳзв ϽлЗϠ йϡІϒм ̯ϝЂнЧв мϹϡт 

 пЮмцϜ ϣугЮϝЛЮϜ ϞϽϳЮϜ ЭϡЦ ϝв ϢϽϧУЮϜ сТ ϣЪϽϳЮϜ иϻк ϤϽϡϧКϜм рϻЮϜ ϽвцϜ ̪̯ϝгтϹЦ ̯ϜϾϜϽА

 ϤϸϝК ϝлзЫЮ ̪сЎϝгЮϜ дϽЧЮϜ ϤϝузтϽЇК сТ нЫтϸ ϤϼфϜ ϣЪϽϲ ϼнлЗЮ ХтϽГЮϜ Ϲл̵в
 ъ ̯Ϝ̭ϿϮм ̪̯ϝглв ̯ϝУЯЂ ϝлжнЪ ϝлуЮϖ ϽЗзт̳ ануЮϜм ̪ϤϝузуϧЃЮϜ сТ ̯ϝуϡЛІ ̯ъϝϡЦϖ ϹлЇϧЮ

.ϣϪϜϹϳЮϜ ев ϒϿϯϧт 

 



Main Historical Periods?

Greece 1000 BC – 400 BC 
Rome 400 BC – 400 BC 
Early Christian 300 AD
Middle – Dark ages 400 – 1200 AD
Gothic period 1200 – 1400 AD
Renaissance 1400 – 1600 AD
Baroque period 1600 – 1700 AD 
Industrial Revolution 1750 AD
Victorian Era 1820 - 1900 AD
Modern Movement 1920 – 1966 AD
Post Modern Movement 1966 – 1980 AD
Diconstructivism 1980 – 2000 AD
Contemporary architecture

Pre-historical cultures. 400,000 years. 
15000, 5000, yrs. BC
Syria & Mesopotamia 8000  BC
India 4000  BC
China 4000 BC
Ancient Egypt 4000 – 1000 BC

Early Islamic period: 630-660
Umayyad period: 660-750 –
Abbasid: 750-1250
Spain: 8th – 14th century
Safavid period: 16th -18th cen. 
Mogul period: 16th – 18th cen. 
Ottomans: 14th – 19th century 
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https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%8

1%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9

ЯтвϮЮϜ дмжУЮϜ ϣЂϼϸвϣϜϾмϠϼ(sArt-École des Beaux :) ]ύl de bozaὉ[ek :

 -École nationale supérieure des Beaux

ArtsRive Gauche   

( ). 6th arrondissement

" " 

.

https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%
D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D

9%8A%D9%84%D8%A9
 

 

ϣЯтвϮЮϜ дмжУЮϜ ϾϜϼАStyle Beaux-Arts

https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://www.marefa.org/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://www.marefa.org/%D9%84%D8%BA%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/%D9%84%D8%BA%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%85%D8%B9%D8%B1%D9%81%D8%A9:%D8%A3%D8%B5%E2%80%8C%D8%AF_%D9%84%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D9%81%D9%86%D9%88%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D9%81%D9%86%D9%88%D9%86&action=edit&redlink=1
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/%C3%89cole_nationale_sup%C3%A9rieure_des_Beaux-Arts
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B6%D9%81%D8%A9_%D8%A7%D9%84%D9%8A%D8%B3%D8%B1%D9%89&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B6%D9%81%D8%A9_%D8%A7%D9%84%D9%8A%D8%B3%D8%B1%D9%89&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B3%D9%8A%D9%86_(%D9%86%D9%87%D8%B1)&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B3%D9%8A%D9%86_(%D9%86%D9%87%D8%B1)&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%88%DA%A4%D8%B1
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%88%DA%A4%D8%B1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B4%D8%A7%D8%B1%D8%B9_%D8%A8%D9%88%D9%86%D8%A7%D9%BE%D8%B1%D8%AA&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=6th_arrondissement_of_Paris&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=6th_arrondissement_of_Paris&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D9%82%D8%AF%D9%85_%D8%A7%D9%84%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D9%82%D8%AF%D9%85_%D8%A7%D9%84%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A&action=edit&redlink=1
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D9%82%D8%B5%D8%B1_%D8%BA%D8%A7%D8%B1%D9%86%D9%8A%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D9%82%D8%B5%D8%B1_%D8%BA%D8%A7%D8%B1%D9%86%D9%8A%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D8%A8%D8%A7%D8%B1%D9%8A%D8%B3
https://ar.wikipedia.org/wiki/%D8%A8%D8%A7%D8%B1%D9%8A%D8%B3
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9
https://ar.wikipedia.org/wiki/%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86_%D8%A7%D9%84%D8%AB%D8%A7%D9%85%D9%86_%D8%B9%D8%B4%D8%B1
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A%D8%A9_%D8%AC%D8%AF%D9%8A%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%83%D9%84%D8%A7%D8%B3%D9%8A%D9%83%D9%8A%D8%A9_%D8%AC%D8%AF%D9%8A%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%AF%D8%B1%D8%B3%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D8%AC%D9%86%D8%AA%D9%8A%D9%86
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D8%AC%D9%86%D8%AA%D9%8A%D9%86
https://ar.wikipedia.org/wiki/%D8%A3%D8%B3%D8%AA%D8%B1%D8%A7%D9%84%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D8%A3%D8%B3%D8%AA%D8%B1%D8%A7%D9%84%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D9%85%D9%84%D9%81:Facade_opera_Garnier.jpg
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https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B3%D8%A7%D8%AF%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D9%84%D9%88%D9%8A%D8%B3_%D8%A7%D9%84%D8%B3%D8%A7%D8%AF%D8%B3_%D8%B9%D8%B4%D8%B1_%D9%85%D9%84%D9%83_%D9%81%D8%B1%D9%86%D8%B3%D8%A7
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9_(%D9%81%D8%B1%D9%86%D8%B3%D8%A7)
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9_(%D9%81%D8%B1%D9%86%D8%B3%D8%A7)
https://ar.wikipedia.org/wiki/%D8%AC%D8%A7%D8%A6%D8%B2%D8%A9_%D8%B1%D9%88%D9%85%D8%A7
https://ar.wikipedia.org/wiki/%D8%AC%D8%A7%D8%A6%D8%B2%D8%A9_%D8%B1%D9%88%D9%85%D8%A7
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Middleton_1982-2
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Middleton_1982-2
https://ar.wikipedia.org/wiki/%D8%A8%D8%B1%D9%88%D8%B3%D8%A8%D9%8A%D8%B1_%D9%85%D9%8A%D8%B1%D9%8A%D9%85%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D8%A8%D8%B1%D9%88%D8%B3%D8%A8%D9%8A%D8%B1_%D9%85%D9%8A%D8%B1%D9%8A%D9%85%D9%8A%D9%87
https://ar.wikipedia.org/wiki/%D8%A3%D8%AD%D8%AF%D8%A8_%D9%86%D9%88%D8%AA%D8%B1%D8%AF%D8%A7%D9%85
https://ar.wikipedia.org/wiki/%D8%A3%D8%AD%D8%AF%D8%A8_%D9%86%D9%88%D8%AA%D8%B1%D8%AF%D8%A7%D9%85
https://ar.wikipedia.org/wiki/%D9%81%D9%83%D8%AA%D9%88%D8%B1_%D9%87%D9%88%D8%BA%D9%88
https://ar.wikipedia.org/wiki/%D9%81%D9%83%D8%AA%D9%88%D8%B1_%D9%87%D9%88%D8%BA%D9%88
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-FOOTNOTETexier201276-3
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-FOOTNOTETexier201276-3
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9_%D8%A7%D9%84%D8%AB%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9_%D8%A7%D9%84%D8%AB%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9_%D8%A7%D9%84%D8%AB%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AC%D9%85%D9%87%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9_%D8%A7%D9%84%D8%AB%D8%A7%D9%84%D8%AB%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AC%D9%85%D9%87%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9_%D8%A7%D9%84%D8%AB%D8%A7%D9%84%D8%AB%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Middleton_1982-2
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Middleton_1982-2
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Clues-4
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9#cite_note-Clues-4
https://ar.wikipedia.org/wiki/%D8%B3%D9%8A%D8%B1_(%D9%84%D9%82%D8%A8)
https://ar.wikipedia.org/wiki/%D8%B3%D9%8A%D8%B1_(%D9%84%D9%82%D8%A8)
https://ar.wikipedia.org/wiki/%D8%A5%D8%AF%D9%88%D9%8A%D9%86_%D9%84%D9%88%D8%AA%D9%8A%D9%86%D8%B2
https://ar.wikipedia.org/wiki/%D8%A5%D8%AF%D9%88%D9%8A%D9%86_%D9%84%D9%88%D8%AA%D9%8A%D9%86%D8%B2
https://ar.wikipedia.org/wiki/%D9%88%D9%8A%D9%83%D9%8A%D8%A8%D9%8A%D8%AF%D9%8A%D8%A7:%D8%A8%D8%AD%D8%A7%D8%AC%D8%A9_%D9%84%D9%85%D8%B5%D8%AF%D8%B1
https://ar.wikipedia.org/w/index.php?title=%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9&action=edit&section=2
https://ar.wikipedia.org/w/index.php?title=%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D9%81%D9%86%D9%88%D9%86_%D8%A7%D9%84%D8%AC%D9%85%D9%8A%D9%84%D8%A9&action=edit&section=2
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%B1%D9%88%D9%85%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%B1%D9%88%D9%85%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D8%B1%D9%88%D9%85%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1%D9%8A%D8%A9_%D8%A7%D9%84%D8%B1%D9%88%D9%85%D8%A7%D9%86%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A3%D8%BA%D8%B3%D8%B7%D8%B3_(%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1)
https://ar.wikipedia.org/wiki/%D8%A3%D8%BA%D8%B3%D8%B7%D8%B3_(%D8%A5%D9%85%D8%A8%D8%B1%D8%A7%D8%B7%D9%88%D8%B1)
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%86%D9%87%D8%B6%D8%A9_%D8%A7%D9%84%D8%A5%D9%8A%D8%B7%D8%A7%D9%84%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%86%D9%87%D8%B6%D8%A9_%D8%A7%D9%84%D8%A5%D9%8A%D8%B7%D8%A7%D9%84%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A8%D8%A7%D8%B1%D9%88%D9%83%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A8%D8%A7%D8%B1%D9%88%D9%83%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%82%D9%88%D8%B7%D9%8A%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D9%82%D9%88%D8%B7%D9%8A%D8%A9_%D9%81%D8%B1%D9%86%D8%B3%D9%8A%D8%A9
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A5%D8%BA%D8%B1%D9%8A%D9%82%D9%8A
https://ar.wikipedia.org/wiki/%D8%A5%D8%AD%D9%8A%D8%A7%D8%A1_%D8%A5%D8%BA%D8%B1%D9%8A%D9%82%D9%8A
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Ruskin's Rage Against the Machine
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Ruskin's Rage Against the Machine

 

 

 еуЫЂмϼеК :ϽкϿЮϜ ϹтϹϳЮϜ 

XX

 

https://eferrit.com/%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D8%AD%D8%AF%D9%8A%D8%AF-%D8%A7%D9%84%D8%B2%D9%87%D8%B1/
https://eferrit.com/%D9%85%D9%82%D8%AF%D9%85%D8%A9-%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9-%D8%A7%D9%84%D8%AD%D8%AF%D9%8A%D8%AF-%D8%A7%D9%84%D8%B2%D9%87%D8%B1/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D8%AF%D9%84%D9%8A%D9%84-%D9%86%D9%85%D8%B7-%D8%A7%D9%84%D8%A8%D9%8A%D8%AA-%D8%A5%D9%84%D9%89-%D8%A7%D9%84%D8%A8%D9%8A%D8%AA-%D8%A7%D9%84%D8%A3%D9%85%D8%B1%D9%8A%D9%83%D9%8A/
https://eferrit.com/%D8%AF%D9%84%D9%8A%D9%84-%D9%86%D9%85%D8%B7-%D8%A7%D9%84%D8%A8%D9%8A%D8%AA-%D8%A5%D9%84%D9%89-%D8%A7%D9%84%D8%A8%D9%8A%D8%AA-%D8%A7%D9%84%D8%A3%D9%85%D8%B1%D9%8A%D9%83%D9%8A/
https://eferrit.com/%D8%AD%D8%B1%D9%81%D9%8A-%D9%85%D9%86%D8%A7%D8%B2%D9%84-%D8%8C-%D9%85%D8%B3%D8%AA%D9%88%D8%AD%D8%A7%D8%A9-%D9%85%D9%86-%D8%AD%D8%B1%D9%83%D8%A9-%D8%A7%D9%84%D9%84%D8%BA%D8%A9/
https://eferrit.com/%D8%AD%D8%B1%D9%81%D9%8A-%D9%85%D9%86%D8%A7%D8%B2%D9%84-%D8%8C-%D9%85%D8%B3%D8%AA%D9%88%D8%AD%D8%A7%D8%A9-%D9%85%D9%86-%D8%AD%D8%B1%D9%83%D8%A9-%D8%A7%D9%84%D9%84%D8%BA%D8%A9/
https://eferrit.com/%D8%AD%D8%B1%D9%81%D9%8A-%D9%85%D9%86%D8%A7%D8%B2%D9%84-%D8%8C-%D9%85%D8%B3%D8%AA%D9%88%D8%AD%D8%A7%D8%A9-%D9%85%D9%86-%D8%AD%D8%B1%D9%83%D8%A9-%D8%A7%D9%84%D9%84%D8%BA%D8%A9/
https://eferrit.com/%D8%AD%D8%B1%D9%81%D9%8A-%D9%85%D9%86%D8%A7%D8%B2%D9%84-%D8%8C-%D9%85%D8%B3%D8%AA%D9%88%D8%AD%D8%A7%D8%A9-%D9%85%D9%86-%D8%AD%D8%B1%D9%83%D8%A9-%D8%A7%D9%84%D9%84%D8%BA%D8%A9/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D9%87%D9%86%D8%AF%D8%B3%D8%A9-%D8%AB%D9%88%D8%B1%D9%8A%D8%A9-%D9%85%D9%86-%D8%AD%D8%AF%D9%8A%D8%AF-%D8%A7%D9%84%D8%B2%D9%87%D8%B1/
https://eferrit.com/%D9%87%D9%86%D8%AF%D8%B3%D8%A9-%D8%AB%D9%88%D8%B1%D9%8A%D8%A9-%D9%85%D9%86-%D8%AD%D8%AF%D9%8A%D8%AF-%D8%A7%D9%84%D8%B2%D9%87%D8%B1/


 

 

 еуЫЂмϼеК ϝϮϿЮϜ:Ϭ 

 

XXVI The Nature of GothicThe Stones of Venice Volume II 

 

Fors ClavigeraRuskin 

Library NewsPDF18711884

 пЮмцϜ ϣϳтϽЇЮϜ пЮϖ ϢϸнЛЮϜ<<< еуЫЂмϼ ϹуЃЮϜ ϣЯЋЮϜ ϤϜϺ ̪

ϢϽЪϜϻЯЮ еуЫЂмϼ ϰϝϡЋв :ϣтϼϝгЛгЮϜ ϣЂϹзлЮϜ ск ϝв 

 Club 

Blob Architecture

 

https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D8%B3%D9%8A%D8%B1%D8%A9-%D8%AC%D9%88%D9%86-%D8%B1%D9%88%D8%B3%D9%83%D9%8A%D9%86/
https://eferrit.com/%D9%87%D9%86%D8%B1%D9%8A-%D9%81%D9%88%D8%B1%D8%AF-%D9%88%D8%AE%D8%B7-%D8%AA%D8%AC%D9%85%D9%8A%D8%B9-%D8%A7%D9%84%D8%B3%D9%8A%D8%A7%D8%B1%D8%A7%D8%AA/
https://eferrit.com/%D9%87%D9%86%D8%B1%D9%8A-%D9%81%D9%88%D8%B1%D8%AF-%D9%88%D8%AE%D8%B7-%D8%AA%D8%AC%D9%85%D9%8A%D8%B9-%D8%A7%D9%84%D8%B3%D9%8A%D8%A7%D8%B1%D8%A7%D8%AA/
https://eferrit.com/%D9%85%D8%A7-%D9%87%D9%88-%D8%A7%D9%84%D9%81%D9%84%D8%B3%D9%81%D9%87-%D8%A7%D9%84%D9%85%D8%AA%D8%B9%D8%A7%D9%84%D9%8A%D9%87%D8%9F/
https://eferrit.com/%D9%85%D8%A7-%D9%87%D9%88-%D8%A7%D9%84%D9%81%D9%84%D8%B3%D9%81%D9%87-%D8%A7%D9%84%D9%85%D8%AA%D8%B9%D8%A7%D9%84%D9%8A%D9%87%D8%9F/
https://eferrit.com/%D8%A7%D9%84%D9%83%D8%A7%D8%A6%D9%86-%D8%A7%D9%84%D8%AB%D9%86%D8%A7%D8%A6%D9%8A-%D8%A7%D9%84%D9%83%D8%A8%D9%8A%D8%B1-%D9%84%D8%A8%D9%86%D9%8A%D8%A9-blob/


Steel architecture
ϺънУЮϜ м ϹтϹϳЮϜ ϢϼϝгК

-ARCHITECTURAL APPLICATION OF 

STEEL CONSTRUCTION



- Architects at the time when steel was developed were involved 
in Neo-Classical and Picturesque attitude towards design.

Т еуАϽϷзв ϜнжϝЪ ϺънУЮϜ ЬϝгЛϧЂϜ ϽтнГϦ ϢϽϧТ сТ еутϼϝгЛгЮϜ с

бугЋϧЮϜ сТ ϢϽтнЋϧЮϜм ϢϹтϹϯЮϜ ϣуЫуЂыЫЮϜ ϤϜϼϝуϦ
Å-They were comfortable with building with stone and load-

bearing walls. ϣтϽϯϳЮϜ ϣЯвϝϳЮϜ дϜϼϹϯЯЮ еуϲϝϦϽв ϜнжϝЪ
-They were very slow in accepting the new material 

and its capabilities. ϢϹтϹϯЮϜ ϸϜнгЮϜ ЭϡЧϦ сТ ̯ϜϹϮ еуϛуГϠ ϜнжϝЪ

  ϝлϦϝужϝЫвϖ блТм
- Steel construction was used for industrial utilitarian 

buildings such as textile mills and warehouses. 

- ϣуКϝзЋЮϜ сжϝϡгЯЮ ϺънУЮϜ ЭгЛϧЂϜ

- But another use appeared was greenhouses.



The Railway Station by William Powell Frith, RA. Signed and 
dated 1862. Royal Holloway, University of London

ÅArchitects at the time when steel was developed were involved in Neo-Classical and Picturesque 

attitude towards design.



Decimus Burton and Richard Turner, Palm House, Kew 
Gardens, London, 1845-47



Decimus Burton and Richard Turner, Palm House,
Kew Gardens, London, 1845-47



Decimus Burton and Richard Turner, Palm House, 
Kew Gardens, London, 1845-47



Decimus Burton and Richard Turner, Palm House, 
Kew Gardens, London, 1845-47



Decimus Burton and 
Richard Turner, 

Palm House, Kew 
Gardens, London, 

1845-47



Decimus Burton and 
Richard Turner, 

Palm House, Kew 
Gardens, London, 

1845-47



Decimus Burton and Richard Turner, Palm House, 
Kew Gardens, London, 1845-47



Decimus Burton and Richard Turner, Palm House, Kew 
Gardens, London, 1845-47



Decimus Burton and 
Richard Turner, Palm 
House, Kew Gardens, 

London, 1845-47



Burton and Paxton, The 
Conservatory at Chatsworth 

House, 1836-40



Burton and Paxton, The 
Conservatory at Chatsworth 

House, 1836-40



Joseph Paxton, Crystal Palace, London, 1851
 рϼнЯϡЮϜ ϽЋЧЮϜ)сЮϝϧЂϽЫЮϜ (

 Paxton was a landscape designer originally 

and learned how to build with iron and 

glass by experience.



Joseph Paxton, Crystal Palace, London, 1851

 A competition for the first modern worldôs fair in London in 1851 had 245 entries; 

none was satisfactory to the building committee.

 Paxton proposed a design based on steel structure and enclosed by glass inspired 

by the new available technology and the design for green houses.



Joseph Paxton, Crystal Palace, London, 1851



 БЧЃв ϽЋЧЯЮсЮϝϧЃтϽЫЮϜ

днϧЃЪϝϠ СтϾнϮ_дϹзЮ



 ϽЋЧЯЮ ϣлϮϜмм ЙГЧвсЮϝϧЃтϽЫЮϜ

днϧЃЪϝϠ СтϾнϮ_дϹзЮ
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Joseph Paxton, Crystal Palace, London, 1851



Joseph Paxton, Crystal 
Palace, London, 1851



Joseph Paxton, Crystal Palace, London, 1851



Joseph Paxton, Crystal Palace, London, 1851



Joseph Paxton, Crystal Palace, London, 1851



The building was a revolution at levels.  
This can be seen in the following points:

ϤϝтнϧЃв ϢϹК пЯК ϢϼнϪ пзϡгЮϜ

Joseph Paxton, Crystal Palace, London, 1851



Joseph Paxton, Crystal Palace, London, 1851

Structurally it was different from the classical ways because of the 
new material used.

Its construction used a new technique based on mass production 
and quick assembly.

The interior space was very open and light and used several levels.

The outer skin was very light because of the use of glass.

Architectural details were based on structural needs.  The building 
was almost free from classical detailing.



Joseph Paxton, Crystal Palace, London, 1851
on fire in its new site, 1936



Henri Labrouste, The French National Library, Paris, 1842-50

 The idea of using glass and iron was adopted very soon by French 

architects.



Henri Labrouste, The French National Library, Paris, 1842-50

he kept a classical front elevation and used iron in the inside of the buildings.



Henri Labrouste, The French National Library, Paris, 1842-50



Henri Labrouste, The French National Library, Paris, 1842-50

 He also designed the French National Library starting in 1854 and for 21 years 

after that.



Henri Labrouste, The French National Library, Paris, 1842-50



Henri Labrouste, The French National Library, Paris, 1842-50



Henri Labrouste, The French National Library, Paris, 1842-50



Gustave Eiffel, Garabit Viaduct over the River Truyere, Garabit, 
France 1880-84

 Eiffel was an engineer who mastered the use of iron as a construction material. He was 

famous for his bridge designs.



Gustave Eiffel, Garabit Viaduct over the River Truyere, Garabit, 
France 1880-84



Gustave Eiffel, Garabit Viaduct over the River Truyere, Garabit, 
France 1880-84



Eiffel Tower

Paris International Exposition of 1889











 It continued to be the tallest building in the world for years.

 It also provided the first large scale passenger safety elevator 

designed by Otis.



-Skyscrapers were originated in America and New 
York and Chicago in particular.

-They were preferred because of

- increase of real estate value in the center of 
cities and  сЎϜϼцϜ ϽЛЂ сТ ϢϸϽГЏв ϢϸϝтϾ

-the desire of businesses to stay close to 
established commercial centers.

 ϿЪϜϽгЯЮ м ЍЛϡЮϜ блЏЛϠ ев еуϡтϽЦ ̭ϝЧϡЮϝϠ ЬϝгКцϜ ЬϝϮϼ ϣϡОϼ

ϣЇЛϧзгЮϜ ϣтϼϝϯϧЮϜ .



 Technical improvements allowed the 

development of skyscrapers include:

oMass production of structural components.

o

oThe safety elevator

oFire-proofing techniques.

o



full cast-iron facade 
structure, originally known 

as the Virginia Fire and 
Marine Insurance Company 
Building, was designed by 
George H. Johnson. 1866

These buildings are not considered 

skyscrapers because they did not have

wind bracing essential for tall buildings



William Le Baron Jenney,  Home Insurance Company Building 
(1883-85) and credited for the early skyscrapers

 It was through the 

introduction of the I-section

beam from Europe by James 

Bogardus that true 

skyscrapers began to appear.



Burnham and Root, Monadnock Building in Chicago 
(1890-91)



Burnham and Root designed Reliance Building in 
Chicago (1894-95) 



Burnham and Root designed Reliance Building in 
Chicago (1894-95) 



Joseph Monier, Experimentations with Reinforced 
Concrete

. SKELETAL CONSTRUCTION IN CONCRETE AND WOOD

 Concrete which was a material discovered by the Romans was revived

again especially after the discovery of reinforced concrete by a number of 

experiments. 



Joseph Monier, Chazelet Bridge, 1875



Joseph Monier, water reservoir at Clamarat, 1891



Anatole de Baudot, Saint-Jean-des-Abbesses



Anatole de Baudot, St. Jean de Montmartre, 1894





Arts and Crafts Movement
 РϽϳЮϜм днзУЮϜ ϼϝуϦ мϒ ϣЪϽϲ

 \



Arts and Crafts Movement
 РϽϳЮϜм днзУЮϜ ϼϝуϦ мϒ ϣЪϽϲ

 The movement started in England under the Victorian Era 

1850 1900. 

 In America, 1876 1916.



. THE ARTS AND CRAFTS MOVEMENT

Facts:

 Industrialization brought a new kind of living where mass 

production of every item of consumption became very common.



 This made things available everywhere and for all classes of the 

society.

 Therefore, standard of living was raised because people were able 

to obtain almost all things they wanted.





. THE ARTS AND CRAFTS MOVEMENT

 problems: 

 Items manufactured in factories, however, did not have the same quality as 

those made by hand.



 And the cities became also crowded and in many ways unpleasant places.



 Morals and ethics were lost in many ways.





 Two issues were very important to the ideology

of the Movement:

o Social values

o Artistic quality of products

.1

.2





John Ruskin, 1819-900
originator of the Arts and Crafts Movement.

 industrial revolution was a major error that had negative influence on society.



 He refused all technological developments; he preferred the use of horse and coach 

instead of using railroads.

 return to handcrafts where the product reflects the shape of the tool and the work of the 

hand.



 He considered truth and beauty can be seen in certain historic styles only (Gothic 

architecture, picturesque architecture).



 He rejected the idea of teaching industrial design and rejected those who try to do it.



John Ruskin, 1819-1900

“the very words ‘school of design’ involve the profoundest of 
art fallacies. 

Drawing may be taught by tutors, but design only by Heaven;

and to every scholar who thinks to sell his inspiration, Heaven 
refuses his help.”



John Ruskin, 1819-1900



John Ruskin, 1819-1900

The Seven Lamps of Architecture (1849)

Lamp of Sacrifice: to commit to the craft and to 
practice it with enjoyment

Lamp of Truth: to show high moral standards when 
building

Lamp of Power: beauty through the sublime or 
inspirational effects

Lamp of Beauty: nature as the source of architectural 
order



John Ruskin, 1819-1900

The Seven Lamps of Architecture (1849)

Lamp of Life expressing the human mind and its ideas

Lamp of Memory: talks about architecture that is 
permanent because of its quality

Lamp of Obedience: Romanesque and Gothic are 
the only two styles to follow



Ruskin’s Drawings



Ruskin’s Drawings



Ruskin’s Drawings



William Morris

He believed in Ruskinôs ideas and tried to put them into practice.





William Morris

He believed in Ruskinôs ideas and tried to put them into practice.



Phillip Webb, The Redbrick Structure, 1859



The Redbrick Structure

1. Hall

2. Dinning room

3. Sitting rooms

4. Bathroom

5. Kitchen store

6. Kitchen

7. Court

8. Service rooms



The Redbrick Structure

8. Studio

9. Sitting room







Richard Shaw, Leyswood house in Sussex, 1870



Richard Shaw, Leyswood house in Sussex, 1870



Charles Voysey, 
New Zealand 
Chambers in 

London, 1871-73

Charles 

Voysey



Charles Voysey, Broadleys House,1898



Charles Voysey, Broadleys House,1898



Charles Voysey, Broadleys House,1898

Broadleys



Charles Voysey, 
Broadleys House,1898



Charles Voysey, Broadleys House,1898



Charles Voysey, Broadleys House,1898



Charles Voysey, Broadleys House,1898



Arthur Mackmurdo, 
Title page of Wren’s City Churches, 1831, Chair



 ϹтϹϯЮϜ еУЮϜart nouveau 
architecture

,

Art Nouveau was an international style in 

architecture and design that emerged in the late 

19th century. Characterized by "sinuous lines and 

flowing organic shapes based on plant forms," it 

flourished mostly between 1890-1910 in Europe and 

the United States.



Hector Guimard, Metro Entrance, Paris, 1899-1904





Victor Horta, Hotel Van Eetvelde, Brussels, 1897



Victor Horta, Hotel Van Eetvelde, Brussels, 1897



Victor Horta, Hotel Van Eetvelde, Brussels, 1897



Victor Horta, Tassel House, Brussels, 1892-93



Victor Horta, Tassel House, Brussels, 1892-93



Victor Horta, 
Tassel House, 

Brussels, 1892-93
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тШмϸ мЮ йтЮмтТ Ьтмжϝвтϖ дтϮм  ϸтЮϜмв дв) ̪27  ϼтϝжт1814  ϝЂжϼТ ̪ ЀтϼϝϠ ̪-  сТ сТмϦ17  ϼϠвϦϠЂ1879  ̪

ϣтЂжϼУЮϜ авϼв ̪ ϣтЂжϼУЮϜ ϣтАмЧЮϜ ̭ϝтϲϖ Ѐϸжлв ̪ (ϾϦтмЂ ̪ дϜϾмЮ пАЂмЮϜ дмϼЧЮϜ дв  ϤАϠϼ рϺЮϜ ϞϦϝЪЮϜм ̪ сжϝϠвЮϜ
̭ϝтϲϖ сжыЧЛЮϜ рϼϝвЛвЮϜ атвЊϦЮϜ сТ йϦϝтϼДж сЂжϝвмϼ дтϼІЛЮϜ дϼЧЮϜ пЮϖ ϢϼϦУЮϜ ϣтУтДмЮϜ. 

 сТ .ϤЂмϼϠъ рϼжк рϼϝвЛвЮϜ ЀϸжлвЮϜ дв ϣтжлвЮϜ йϦϝтϲ сТ пϲмϦЂϜ йжЪЮ ̪ ϼтЯЪмЮ Ьт϶ц Ϝ̯ϺтвЯϦ Шмϸ мЮ ϤтЮмтТ дϝЪ
 аϝК1836  пЎвϒ Ϩтϲ ϝтЮϝАтϖ пЮϖ ϼТϝЂ16  ъ ЬЪІϠ йϠϺϮ аϦ ̪ ϝЂжϼТ пЮϖ ϢϸмЛЮϝϠ .ϣтϼϝвЛвЮϜ ϣЂϸжлЮϜ ϣЂϜϼϸ сТ Ϝϼ̯лІ

йтТ ϣЛϮϼ сАмЧЮϜ дУЮϜ . J.-B.  атвϼϦ пЯК пАЂмЮϜ ϼмЊЛЮϜ дв ϼϝϪϐ аЮϝЛЪ ϣтϜϸϠЮϜ сТ Шмϸ мЮ ϤтЮмтТ ЀмЂъ Ϟϼϸ
) ϜмϼтЂЪмЮ дϝвϼтϮ дϝЂ1838 аϝК сТ .(1839  ъ ϼтϸ ϣЂтжЪ атвϼϦϠ ̪ йтвтϼтв ϼϠЂмϼϠ ϞϦϝЪЮϜ ̪ йЧтϸЊ йУЯЪ ̪

) рытϾтТ сТ дтЮϸϝв1840км ̪ ( ̭ϝвЯК ϸϲϒ мкм ̪ йтвтϼтв дϝЪ .ϣϪтϸϲ ϣтвмЪϲ ϣжϮЮ ЬϠЦ дв йвтвϼϦ аϦт ϰϼЊ Ьмϒ м
 ϤϲϠЊϒ ϝв дϝКϼЂ ϣвДжв скм ̪ Ϝϼ̯϶ϔв ϝлЯтЪІϦ аϦ сϦЮϜ ϣт϶тϼϝϦЮϜ ϼϝϪфϜ ϣжϮЯЮ ϝІ̯ϦУв ̪ ϤтЊЮϜ ЙϚϜϺ пАЂмЮϜ ϼмЊЛЮϜ

Ьы϶) ϼІК ЙЂϝϦЮϜ дϼЧЮϜ ϤϝтжтЛϠϼϒ ЬϚϜмϒ сТ .ϝлтТ ϣтϼмϲв ϣтЊ϶І Шмϸ мЮ ϤтЮмтТ ІК ЙЂϝϦЮϜ дϼЧЮϜ ϤϝтжтϦЂ ЬвК (ϼ
 аϝК сТм ̪ ЀтϼϝϠ сТ ЬтϠϝІϦ ϤжϝЂ ϣЂтжЪ атвϼϦ пЯК ЀмЂъ Йв1844  рϸ аϜϸϼϦмж ϢϸϝЛϦЂъ ЀмЂъм мк йжттЛϦ аϦ

https://ar.gov-civ-guarda.pt/still-life-painting
https://www.merriam-webster.com/dictionary/medieval
https://www.merriam-webster.com/dictionary/medieval
https://www.merriam-webster.com/dictionary/Romantic
https://www.merriam-webster.com/dictionary/Romantic
https://ar.gov-civ-guarda.pt/gothic-art
https://ar.gov-civ-guarda.pt/gothic-art
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 сТ ϣтАмЧЮϜ ϣЎлжЮϜ ϣЪϼϲЮ ϣтвЂϼ ϣϠмЧК ϣϠϝϪвϠ ϣжϮЯЮϜ иϺк ϤϼϠϦКϜ ̫ сАмЧЮϜ ϾϜϼАЮϜ пЯК ϢϸтϸϮ ϣжтϾ϶ ̭ϝжϠм ЀтϼϝϠ
 атвϼϦЮϜ дϝЪ .ϝЂжϼТ аϝК сТ аϦ рϺЮϜ ЬвЛЮϜ мк ϼ϶фϜ алвЮϜ ϼЪϠвЮϜ1846  аϝК ϸЛϠ .Ѐтжтϸ ϤжϝЂ ϼтϸ ϣЂтжЪ сТ1848 

ϝлвкϒм ̪ пАЂмЮϜ ϼмЊЛЮϜ пЮϖ ϸмЛϦ сϦЮϜ сжϝϠвЮϜ дв ϸтϸЛЮϜ атвϼϦ пЯК РϼІϒм ̪ ϤϝтІϼϠцϜ ϣвϸ϶Ϡ АϠϦϼϜ ϚϜϼϸϦϝЪ ϣт
твϜдϝ (1849) ) ЀжтЂ сТ ЀϸмжтЂЮϜ ϣКϝЦм ̪1849) дмЂϝЪϼϝЪ ϤϝжтЊϲϦм ̪ (1852 сТ дтжϼтЂ ϤжϝЂ ϣЂтжЪм ̪ (

ϾмЮмϦ (1862). 

 
 

дϓϠ ЬмЧЮϜ дЪвт Viollet-le-Duc  сЮмцϜ йТϸк дϝЪ .рϼϝвЛвЮϜ атвϼϦЮϜ Ьмϲ ϼІК ЙЂϝϦЮϜ дϼЧЮϜ ϤϝтϼДж пЯК Ϥжвтк ϸЦ
 ϤϝтЯвК дЪЮ ̪ сЯЊцϜ АвжЮϜ ϢϸϝЛϦЂϜ мк йвтвЊϦЮ ϝв̯ϝвϦ ϢϸтϸϮ ϼЊϝжК РтЎт дϝЪ ϝв ϝ̯ϠЮϝО йжϒ ϼлДϦ ϣЧϲыЮϜ атвϼϦЮϜ

 сϦЮϜ ЬЪϝтлЮϜ ϜмУЎϒм иϺк ϣтЮϝт϶ЮϜ ̭ϝжϠЮϜ ϢϸϝКϖ ϤϝтЯвК ϢϸІϠ дтϼІЛЮϜ дϼЧЮϜ сТ дмввϼв̳ЮϜм ϼϝϪфϜ ̭ϝвЯК ϸЧϦжϜ .Јϝ϶ЮϜ
жмϠϮϲт мϒ ϰϼЊЯЮ сЯЊцϜ ЬЪІЮϜ дмϼвϸт ϝв ϝ̯ϠЮϝО алжц ̪ ϤϝвтвϼϦ ϣϠϝϪвϠ ϤжϝЪй. 

 

̮Ю йϦϝвтвЊϦ ЙтвϮ ̪ ϣтЯЊцϜ йЮϝвКϒ дв сЂжЪ ЀϚϝжЪ ϝвтЂ ъм ̪ РтЛЎ сАмЦ ϾϜϼА ϤϜϺ сжϝϠвЮϜ ϤжϝЪ-Saint 
Gimer м Nouvelle Aude м дмЂϝЪϼϝЪ сТ Saint-Denis-de-lôEstr®e сТ Saint-Denis.  ̪ ШЮϺ Йвм

ϸϲϜм ̭ϝжϪϦЂϝϠ йЮϝвКϒ ЙтвϮЮ ̪ пАЂмЮϜ дмϼЧЮϜ ̭ϝтϲϖ Ϝϸ̯Ъϔв дЪт аЮ ̪ Јϝ϶ЮϜ йЯвК сТ сжϝвЯК  ϼЊК ЙЎм сТ сжϝϠвЮϜ
ϼЧϦЂвЮϜ ϼтО ϣЎлжЮϜ. 

 дтЯвК ϞϦЪ .иϾтвϦ йтЯК амЧт рϺЮϜ ЀϝЂцϜ ̪ ϣЦϸϠ ϢϼмЊв ϝлЛтвϮ ̪ ϢϸтϸЛЮϜ ϣϠмϦЪвЮϜ Шмϸ мЮ ϤтЮмтТ ЬϝвКϒ ϼТмϦ
атвЊϦЯЮ ЬвϝІ ЬтЯϲϦм ϣЧтЦϸ ϣтЯЪтк ϤϝвмЯЛв пЯК дϝтмϦϲт дтϼтϠЪ дттКмЂмв :ϝϪϒ рϸϝϲЮϜ дв ϣтЂжϼУЮϜ ϢϼϝвЛЮϜ ЀмвϝЦ ϼ

ІКϼмкІК ЀϸϝЂЮϜ сТϼмкаϝК ϣϚв )1854-1868  дϼЧЮϜ пЮϖ ϼІК рϸϝϲЮϜ дϼЧЮϜ дв ϣтЂжϼУЮϜ ϢϼϝвЛЯЮ сЯтЯϲϦ ЀмвϝЦ ̫
м (ϼІК ЀϸϝЂЮϜ ϣЎлжЮϜ ϼЊК пЮϖ дϝтϮжтТмЮϼϝЪ ϢϼϦТ дв сЂжϼУЮϜ ϨϝϪчЮ ЬмЧЛвЮϜ аϮЛвЮϜ (1858-1875  ЀмвϝЧЮϜ ̫

УЮϜ ϨϝϪчЮ сЯтЯϲϦЮϜдв сЂжϼ Carlovingians ϣЎлжЮϜ ϼЊК пЮϖ).  пЮϖ дывЛЮϜ дϜϺк ЬЊт16  ϼТм ϸЦм ̪ ϜϸЯϮв
рмтϲЮϜм рϼЊϠЮϜ дывЛЮϜ дϜϺк сжкϺ ЪУт дϒ ϼϼЦ ϸЧТ ̪ ШЮϺ Йвм .ϣтАмЧЮϜ ϣЎлжЮϜ ϣЪϼϲ пЯК ДϝУϲЯЮ ϞмЯАвЮϜ аϝлЮшϜϼ 

 дттЂжϼУЮϜ дттϼϝвЛвЮϜ дтϼДжвЮϜ ϤϜϼϝЂУϦЂϜ ϣЛϠϝϦв .сАмЧЮϜ ϞмЯЂчЮ ϣтЂжϝвмϼЮϜ ϞϺϮЮϜ ЬвϜмК ̭Ϝϼм ϝв пЮϖ йЧтϼА сТ
мк ̪ ϼІК двϝϪЮϜ дϼЧЮϜ сТ ϢϼмЊϦв ЀϝЂϒ пЯК ϼІК ЙЂϝϦЮϜ дϼЧЯЮ ϣтжыЧК ϣтжϠ ШЂϝвϦв м ̭ϝжϠЮϜ аϝДж дтмЪϦ  сϦЮϜ

т ϢϼϝвЛЮϜ дϒ ϸЧϦЛт дϝЪ .ϝлЯтЊϝУϦм ϝлЮϝЪІϒ Ьϝϲ рϓϠ ϸЯЧт дЮ ШЮϺ дЪЮм ϣтАмЧЮϜ ϢϼϝвЛЮϜ сТ ϝлДϲъЛϦ дмЪϦ дϒ ϞϮ Ϝϼ̯тϠ
 ̪ иϼϝЪТϒ рϸϲϦ ЬмϠЦ пЯК Ϝϼ̯ϸϝЦ дЪт аЮ йжϒ ϤϝЦϼϝУвЮϜ двм .ϣтЮϝϲЮϜ ϣтУтДмЮϜ ϤϝϮϝтϦϲъϜм ϝтϮмЮмжЪϦЮϜм ϸϜмвЮϜ дК Ϝϼ̯ІϝϠв

йϦтЂжϼУЮ мϒ йЮ ϣϠЂжЮϝϠ ̭ϜмЂ ϺтвыϦ сТ сжϝϠвЮϜ атвЊϦ ϤЯЊϜм сϚϝЧϦжϜ АϝвжцϜ. 

 Viollet-le-Duc 

(1858-1872). 

(1875) 

 Viollet-le-Duc 

(1879 ). 

 

https://ar.gov-civ-guarda.pt/amiens-cathedral
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https://www.merriam-webster.com/dictionary/ecclesiastical
https://www.merriam-webster.com/dictionary/ecclesiastical
https://www.merriam-webster.com/dictionary/secular
https://www.merriam-webster.com/dictionary/secular
https://www.merriam-webster.com/dictionary/intellectual
https://www.merriam-webster.com/dictionary/intellectual
https://www.merriam-webster.com/dictionary/envisaged
https://www.merriam-webster.com/dictionary/envisaged
https://www.merriam-webster.com/dictionary/coherent
https://www.merriam-webster.com/dictionary/coherent
https://www.merriam-webster.com/dictionary/composition
https://www.merriam-webster.com/dictionary/composition
https://www.merriam-webster.com/dictionary/disciples
https://www.merriam-webster.com/dictionary/disciples
https://www.merriam-webster.com/dictionary/eclectic
https://www.merriam-webster.com/dictionary/eclectic
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тШмϸ мЮ йтЮмтТ Ьтмжϝвтϖ дтϮм  ϸтЮϜмв дв) ̪27  ϼтϝжт1814  ϝЂжϼТ ̪ ЀтϼϝϠ ̪-  сТ сТмϦ17  ϼϠвϦϠЂ1879  ̪

ϣтЂжϼУЮϜ авϼв ̪ ϣтЂжϼУЮϜ ϣтАмЧЮϜ ̭ϝтϲϖ Ѐϸжлв ̪ (ϾϦтмЂ ̪ дϜϾмЮ пАЂмЮϜ дмϼЧЮϜ дв  ϤАϠϼ рϺЮϜ ϞϦϝЪЮϜм ̪ сжϝϠвЮϜ
̭ϝтϲϖ сжыЧЛЮϜ рϼϝвЛвЮϜ атвЊϦЮϜ сТ йϦϝтϼДж сЂжϝвмϼ дтϼІЛЮϜ дϼЧЮϜ пЮϖ ϢϼϦУЮϜ ϣтУтДмЮϜ. 

 сТ .ϤЂмϼϠъ рϼжк рϼϝвЛвЮϜ ЀϸжлвЮϜ дв ϣтжлвЮϜ йϦϝтϲ сТ пϲмϦЂϜ йжЪЮ ̪ ϼтЯЪмЮ Ьт϶ц Ϝ̯ϺтвЯϦ Шмϸ мЮ ϤтЮмтТ дϝЪ
 аϝК1836  пЎвϒ Ϩтϲ ϝтЮϝАтϖ пЮϖ ϼТϝЂ16  ъ ЬЪІϠ йϠϺϮ аϦ ̪ ϝЂжϼТ пЮϖ ϢϸмЛЮϝϠ .ϣтϼϝвЛвЮϜ ϣЂϸжлЮϜ ϣЂϜϼϸ сТ Ϝϼ̯лІ

йтТ ϣЛϮϼ сАмЧЮϜ дУЮϜ . J.-B.  атвϼϦ пЯК пАЂмЮϜ ϼмЊЛЮϜ дв ϼϝϪϐ аЮϝЛЪ ϣтϜϸϠЮϜ сТ Шмϸ мЮ ϤтЮмтТ ЀмЂъ Ϟϼϸ
) ϜмϼтЂЪмЮ дϝвϼтϮ дϝЂ1838 аϝК сТ .(1839  ъ ϼтϸ ϣЂтжЪ атвϼϦϠ ̪ йтвтϼтв ϼϠЂмϼϠ ϞϦϝЪЮϜ ̪ йЧтϸЊ йУЯЪ ̪

) рытϾтТ сТ дтЮϸϝв1840км ̪ ( ̭ϝвЯК ϸϲϒ мкм ̪ йтвтϼтв дϝЪ .ϣϪтϸϲ ϣтвмЪϲ ϣжϮЮ ЬϠЦ дв йвтвϼϦ аϦт ϰϼЊ Ьмϒ м
 ϤϲϠЊϒ ϝв дϝКϼЂ ϣвДжв скм ̪ Ϝϼ̯϶ϔв ϝлЯтЪІϦ аϦ сϦЮϜ ϣт϶тϼϝϦЮϜ ϼϝϪфϜ ϣжϮЯЮ ϝІ̯ϦУв ̪ ϤтЊЮϜ ЙϚϜϺ пАЂмЮϜ ϼмЊЛЮϜ

Ьы϶) ϼІК ЙЂϝϦЮϜ дϼЧЮϜ ϤϝтжтЛϠϼϒ ЬϚϜмϒ сТ .ϝлтТ ϣтϼмϲв ϣтЊ϶І Шмϸ мЮ ϤтЮмтТ ІК ЙЂϝϦЮϜ дϼЧЮϜ ϤϝтжтϦЂ ЬвК (ϼ
 аϝК сТм ̪ ЀтϼϝϠ сТ ЬтϠϝІϦ ϤжϝЂ ϣЂтжЪ атвϼϦ пЯК ЀмЂъ Йв1844  рϸ аϜϸϼϦмж ϢϸϝЛϦЂъ ЀмЂъм мк йжттЛϦ аϦ

https://ar.gov-civ-guarda.pt/still-life-painting
https://www.merriam-webster.com/dictionary/medieval
https://www.merriam-webster.com/dictionary/medieval
https://www.merriam-webster.com/dictionary/Romantic
https://www.merriam-webster.com/dictionary/Romantic
https://ar.gov-civ-guarda.pt/gothic-art
https://ar.gov-civ-guarda.pt/gothic-art
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 сТ ϣтАмЧЮϜ ϣЎлжЮϜ ϣЪϼϲЮ ϣтвЂϼ ϣϠмЧК ϣϠϝϪвϠ ϣжϮЯЮϜ иϺк ϤϼϠϦКϜ ̫ сАмЧЮϜ ϾϜϼАЮϜ пЯК ϢϸтϸϮ ϣжтϾ϶ ̭ϝжϠм ЀтϼϝϠ
 атвϼϦЮϜ дϝЪ .ϝЂжϼТ аϝК сТ аϦ рϺЮϜ ЬвЛЮϜ мк ϼ϶фϜ алвЮϜ ϼЪϠвЮϜ1846  аϝК ϸЛϠ .Ѐтжтϸ ϤжϝЂ ϼтϸ ϣЂтжЪ сТ1848 

ϝлвкϒм ̪ пАЂмЮϜ ϼмЊЛЮϜ пЮϖ ϸмЛϦ сϦЮϜ сжϝϠвЮϜ дв ϸтϸЛЮϜ атвϼϦ пЯК РϼІϒм ̪ ϤϝтІϼϠцϜ ϣвϸ϶Ϡ АϠϦϼϜ ϚϜϼϸϦϝЪ ϣт
твϜдϝ (1849) ) ЀжтЂ сТ ЀϸмжтЂЮϜ ϣКϝЦм ̪1849) дмЂϝЪϼϝЪ ϤϝжтЊϲϦм ̪ (1852 сТ дтжϼтЂ ϤжϝЂ ϣЂтжЪм ̪ (

ϾмЮмϦ (1862). 

 
 

дϓϠ ЬмЧЮϜ дЪвт Viollet-le-Duc  сЮмцϜ йТϸк дϝЪ .рϼϝвЛвЮϜ атвϼϦЮϜ Ьмϲ ϼІК ЙЂϝϦЮϜ дϼЧЮϜ ϤϝтϼДж пЯК Ϥжвтк ϸЦ
 ϤϝтЯвК дЪЮ ̪ сЯЊцϜ АвжЮϜ ϢϸϝЛϦЂϜ мк йвтвЊϦЮ ϝв̯ϝвϦ ϢϸтϸϮ ϼЊϝжК РтЎт дϝЪ ϝв ϝ̯ϠЮϝО йжϒ ϼлДϦ ϣЧϲыЮϜ атвϼϦЮϜ

 сϦЮϜ ЬЪϝтлЮϜ ϜмУЎϒм иϺк ϣтЮϝт϶ЮϜ ̭ϝжϠЮϜ ϢϸϝКϖ ϤϝтЯвК ϢϸІϠ дтϼІЛЮϜ дϼЧЮϜ сТ дмввϼв̳ЮϜм ϼϝϪфϜ ̭ϝвЯК ϸЧϦжϜ .Јϝ϶ЮϜ
жмϠϮϲт мϒ ϰϼЊЯЮ сЯЊцϜ ЬЪІЮϜ дмϼвϸт ϝв ϝ̯ϠЮϝО алжц ̪ ϤϝвтвϼϦ ϣϠϝϪвϠ ϤжϝЪй. 

 

̮Ю йϦϝвтвЊϦ ЙтвϮ ̪ ϣтЯЊцϜ йЮϝвКϒ дв сЂжЪ ЀϚϝжЪ ϝвтЂ ъм ̪ РтЛЎ сАмЦ ϾϜϼА ϤϜϺ сжϝϠвЮϜ ϤжϝЪ-Saint 
Gimer м Nouvelle Aude м дмЂϝЪϼϝЪ сТ Saint-Denis-de-lôEstr®e сТ Saint-Denis.  ̪ ШЮϺ Йвм

ϸϲϜм ̭ϝжϪϦЂϝϠ йЮϝвКϒ ЙтвϮЮ ̪ пАЂмЮϜ дмϼЧЮϜ ̭ϝтϲϖ Ϝϸ̯Ъϔв дЪт аЮ ̪ Јϝ϶ЮϜ йЯвК сТ сжϝвЯК  ϼЊК ЙЎм сТ сжϝϠвЮϜ
ϼЧϦЂвЮϜ ϼтО ϣЎлжЮϜ. 

 дтЯвК ϞϦЪ .иϾтвϦ йтЯК амЧт рϺЮϜ ЀϝЂцϜ ̪ ϣЦϸϠ ϢϼмЊв ϝлЛтвϮ ̪ ϢϸтϸЛЮϜ ϣϠмϦЪвЮϜ Шмϸ мЮ ϤтЮмтТ ЬϝвКϒ ϼТмϦ
атвЊϦЯЮ ЬвϝІ ЬтЯϲϦм ϣЧтЦϸ ϣтЯЪтк ϤϝвмЯЛв пЯК дϝтмϦϲт дтϼтϠЪ дттКмЂмв :ϝϪϒ рϸϝϲЮϜ дв ϣтЂжϼУЮϜ ϢϼϝвЛЮϜ ЀмвϝЦ ϼ

ІКϼмкІК ЀϸϝЂЮϜ сТϼмкаϝК ϣϚв )1854-1868  дϼЧЮϜ пЮϖ ϼІК рϸϝϲЮϜ дϼЧЮϜ дв ϣтЂжϼУЮϜ ϢϼϝвЛЯЮ сЯтЯϲϦ ЀмвϝЦ ̫
м (ϼІК ЀϸϝЂЮϜ ϣЎлжЮϜ ϼЊК пЮϖ дϝтϮжтТмЮϼϝЪ ϢϼϦТ дв сЂжϼУЮϜ ϨϝϪчЮ ЬмЧЛвЮϜ аϮЛвЮϜ (1858-1875  ЀмвϝЧЮϜ ̫

УЮϜ ϨϝϪчЮ сЯтЯϲϦЮϜдв сЂжϼ Carlovingians ϣЎлжЮϜ ϼЊК пЮϖ).  пЮϖ дывЛЮϜ дϜϺк ЬЊт16  ϼТм ϸЦм ̪ ϜϸЯϮв
рмтϲЮϜм рϼЊϠЮϜ дывЛЮϜ дϜϺк сжкϺ ЪУт дϒ ϼϼЦ ϸЧТ ̪ ШЮϺ Йвм .ϣтАмЧЮϜ ϣЎлжЮϜ ϣЪϼϲ пЯК ДϝУϲЯЮ ϞмЯАвЮϜ аϝлЮшϜϼ 

 дттЂжϼУЮϜ дттϼϝвЛвЮϜ дтϼДжвЮϜ ϤϜϼϝЂУϦЂϜ ϣЛϠϝϦв .сАмЧЮϜ ϞмЯЂчЮ ϣтЂжϝвмϼЮϜ ϞϺϮЮϜ ЬвϜмК ̭Ϝϼм ϝв пЮϖ йЧтϼА сТ
мк ̪ ϼІК двϝϪЮϜ дϼЧЮϜ сТ ϢϼмЊϦв ЀϝЂϒ пЯК ϼІК ЙЂϝϦЮϜ дϼЧЯЮ ϣтжыЧК ϣтжϠ ШЂϝвϦв м ̭ϝжϠЮϜ аϝДж дтмЪϦ  сϦЮϜ

т ϢϼϝвЛЮϜ дϒ ϸЧϦЛт дϝЪ .ϝлЯтЊϝУϦм ϝлЮϝЪІϒ Ьϝϲ рϓϠ ϸЯЧт дЮ ШЮϺ дЪЮм ϣтАмЧЮϜ ϢϼϝвЛЮϜ сТ ϝлДϲъЛϦ дмЪϦ дϒ ϞϮ Ϝϼ̯тϠ
 ̪ иϼϝЪТϒ рϸϲϦ ЬмϠЦ пЯК Ϝϼ̯ϸϝЦ дЪт аЮ йжϒ ϤϝЦϼϝУвЮϜ двм .ϣтЮϝϲЮϜ ϣтУтДмЮϜ ϤϝϮϝтϦϲъϜм ϝтϮмЮмжЪϦЮϜм ϸϜмвЮϜ дК Ϝϼ̯ІϝϠв

йϦтЂжϼУЮ мϒ йЮ ϣϠЂжЮϝϠ ̭ϜмЂ ϺтвыϦ сТ сжϝϠвЮϜ атвЊϦ ϤЯЊϜм сϚϝЧϦжϜ АϝвжцϜ. 

 Viollet-le-Duc 

(1858-1872). 

(1875) 

 Viollet-le-Duc 

(1879 ). 
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 дϝУтЮϝЂ ЀтмЮ2  

 

пЎв ϤЦм рϒ дв ЬЪІЮϜ ЙϠϦт ϣУтДм" Ѐϸжлв" 

ІЮϜ мϒ ϣУтДмЮϜ ЙϠϦт ЬЪ 

 :ϼϸЊвЮϜ 

-https://www.greelane.com/ar/%d8%a7%d9%84%d8%b9%d9%84%d9%88%d9%85
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Winslow House, River Forest, Chicago, 1893
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Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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Wright, Ward Willits House, Highland Park, 1901
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The Gale House,  Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Robie House, Chicago, 1909
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Larkin Building, Buffalo, New York, 1904
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, 
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Unity Temple, Oak Park, 1906
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922

94



Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Wright, Imperial Hotel, Tokyo, 1916-1922
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Organic 
architecture

According to Franck Lloyd Wright

Wael Samhouri, DU Organic architecture notes 



Wael Samhouri, DU Organic architecture notes 



Å Organic architecture is a philosophy of architecture which promotes 
harmony between human habitation and the natural world. This is 
achieved through design approaches that aim to be sympathetic and 
well-integrated with a site, so buildings, furnishings, and surroundings 
become part of a unified, interrelated composition.

An Organic Architecture, 1939

Wael Samhouri, DU Organic architecture notes 

https://en.wikipedia.org/wiki/Philosophy
https://en.wikipedia.org/wiki/Architecture


Å

Å

Å

Å

Å

Å

Å

Å

Wael Samhouri, DU Organic architecture notes 



Å Organic Architecture is a term Frank Lloyd Wright used to describe his 
environmentally integrated approach to architectural design. The 
philosophy grew from the ideas of Wright's mentor, Louis Sullivan, 
who believed that "form follows function." Wright argued that "form 
and function are one."

Å Organic architecture strives to unify space, to blend interiors and 
exteriors, and create a built environment not separate or dominant 
from nature but as a unified whole. Frank Lloyd Wright was not 
concerned with architectural style, because he believed that every 
building should grow naturally from its environment

Wael Samhouri, DU Organic architecture notes 

http://architecture.about.com/od/greatarchitects/p/wright.htm
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Å Modernist Approaches to Organic Design:

Å In the last half of the twentieth century, Modernist architects took the 
concept of organic architecture to new heights. By using new forms of 
concrete and cantilever trusses, architects could create swooping 
arches without visible beams or pillars.

Å Modern organic buildings are never linear or rigidly geometric.
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Å From An Organic Architecture, 1939, by Frank Lloyd Wright (1867-
1959):

Å "So here I stand before you preaching organic architecture: declaring 
organic architecture to be the modern ideal and the teaching so much 
needed if we are to see the whole of life, and to now serve the whole 
of life, holding no 'traditions' essential to the great TRADITION. Nor 
cherishing any preconceived form fixing upon us either past, present 
or future, but - instead - exalting the simple laws of common sense -
or of super-sense if you prefer - determining form by way of the 
nature of materials..."
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Å “By organic architecture I mean an architecture that develops from 
within outward in harmony with the conditions of its being as 
distinguished from one that is applied from without.”

Å
Frank Lloyd Wright, from “In the Cause of Architecture: Second 

Paper.” (Architectural Record, May 1914).
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Å but we use the word organic to mean imbued with that quality which 
can live, in which the part is to the whole as the whole is to the part, 
the entity - that is what we mean.”

Å
Frank Lloyd Wright, July 14, 1950; excerpted from speech reprinted 

in Truth Against the World, Patrick J. Meehan, Ed. (John Wiley & Sons, 
Inc., 1987).
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Organic architecture is an architecture from within 
outward, in which entity is an ideal….Organic means 
intrinsic – in the philosophic sense, entity – wherever the 
whole is to the part as the part is to the whole and where 
the nature of the materials, the nature of the purpose, the 
nature of the entire performance, becomes clear as a 
necessity. Out of that nature comes what character in any 
particular situation you can give to the building as a 
creative artist. 
1953 interview with Hugh Downs

Å
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Unitarian Society Meeting House
Shorewood Hills, Wisconsin (built 1951)
Frank Lloyd Wright
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Usonia (/juːˈsoʊniə/) was a word used by 
American architect Frank Lloyd Wright to refer to 
his vision for the landscape of the United States, 
including the planning of cities and the 
architecture of buildings.
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Usonian Houses 

Å But why this term "America" 
has become representative as 
the name of these United 
States at home and abroad is 
past recall. Samuel Butler 
fitted us with a good name. 
He called us Usonians, and 
our Nation of combined 
States, Usonia.

Frank Lloyd Wright on Architecture: Selected 
Writings 1894–1940, p. 100.
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Å But why this term "America" 
has become representative as 
the name of these United 
States at home and abroad is 
past recall. Samuel Butler 
fitted us with a good name. 
He called us Usonians, and 
our Nation of combined 
States, Usonia.

Frank Lloyd Wright on Architecture: Selected 
Writings 1894–1940, p. 100.

 ϱЯАЊв ϱϠЊϒ ϜϺϝвЮèϝЪтϼвϒç

сТ ϢϸϲϦвЮϜ ϤϝтъмЯЮ ̯ыϪвв Ь϶Ϝϸ

 ϸЧЮ ̬ϝлϮϼϝ϶ сТм ϤϝтъмЮϜ

 ЬтϚмвЊ ϝжϝАКϒϼЯϦϠ ̯ ϝвЂϜ ̯ϜϸтϮ

ЬтϸϠЪ : ϝжϝвЂ ϸЧЮèтжмϾмцϜдт  ç

 ϣЮмϸЮϜ аЂϜ ϱϠЊт ШЮϺϠм
èϝтжмϾмϒç  .
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V C Morris Gift Shop by Frank Lloyd Wright 1948
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Å List of Organic Architects Name:

Å Frank Lloyd Wright (1867–1959).

Å Lloyd Wright (Frank Lloyd Wright, Jr.) 
(1890–1978).

Å Arthur Dyson.

Å Antoni Gaudi.

Å Hector Guimard.

Å Hugo Häring.

Å Hans Scharoun.

Å John Lautner.

Å Bruce Goff (1904–1982).

Å Eero Saarinen.

Louis Sullivan.

Vittorio Giorgini (1925ï2010).

Eric Lloyd Wright (born 1929).

Eugene Pandala.

Nari Gandhi.

Kendrick Bangs Kellogg (born 1934).

Terunobu Fujimori.

Gustav Stickley.

Rudolf Steiner.
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Å Paul Laffoley.
Å Hundertwasser.
Å Anton Alberts.
Å Laurie Baker.
Å Claude Bragdon.
Å Douglas Cardinal.
Å Basil Al Bayati.
Å Neville Gruzman.
Å Imre Makovecz.
Å Javier Senosiain.

Moti Bodek.

Reima Pietilª.

Toyo Ito.

Chen Kuen Lee.

Le Corbusier.

Hassan Fathy.

Michael Reynolds.

Violeta Autumn.
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:Ётϼнв аϝуЯтм ϤϝϠϝϧЪ 

  ϞтϮϒ дϒ ϞϮт ̪ йтЮϖ ФмϦт дϒ ϞϮт рϺЮϜ ϼвцϜм ̪ ϸϲϜм дϐ сТ ϣтвкϒ ϼϪЪцϜ сжУЮϜ ϬϝϦжшϜ мк ϝв ЬмЦϒ дϒ сжв ϞЯА̳ ϜϺϖ"
 ϞтϮϒ дϒ ϞϮт ̪ пЮϖ ФмϦт дϒ ϞжϝϮ пЮϖ ̭сІЮϜм ϣтвкцϜ сТ сЮϝϦЮϜ ϬϝϦжшϜ свЂϒ дϒ ШЮϺЪ сжв ϞЯА ϜϺϖм ̪ ЬтвϮ ϤтϠ ̪

Ъ ̪" .ЬтвϮ ϞϝϦ 

дв  пЯК ϼϝЪТцϜ ЌЛϠMss .ϣТϼ϶ϾвЮϜ пАЂмЮϜ ϼмЊЛЮϜ дв 

 ".ЬтвϮ йжϒ ϸЧϦЛт мϒ ϸтУв йжϒ РϼЛϦ ъ ШϦмтϠ сТ ̯ϝϚтІ ШЯвϦ ъ" 
дв дУЯЮ Рмϝ϶вЮϜм ЬϝвфϜ 

  .ШЮϺ сТ ϣвтДК ЈϚϝЊ϶ ϤϜϺ дмЪϦ ϸЦ ϢϼмЊЮϜ дц ̪ йКϜϸ϶Ю ϼУП̳т дϒ дЪвт ъ .ϓА϶ мϒ ϞϜмЊ ϝвϖ АвжЮϜ дϒ ϼЪϺϦ"
 ϞϺЛт ϼϜϼЪϦЮϜ сТ пЎв ϤЦм рϒ дв ЬІУЮϜ дϖ .ϣАЧж РЛЎϒ дв омЦϒ ϤЂтЮ слТ ̪ дЊϲЮϜ Йв ЬϝϲЮϜ мк ϝвЪ АвжϠ ϝлжϖ

ЦъϜ сТ ϣЛϦв рϒ Ϻ϶ϓϠ ЬЧЛЯЮ ϰϝвЂЯЮ аϾыЮϜ дв ϼϪЪϒ дтЛЮϜ." ϣтжЮϜм ϰϜϼϦ 
дв дУЯЮ Рмϝ϶вЮϜм ЬϝвфϜ 

 ".пжЛвЮϜ дв Имж дмϸ Авж рϒ дмЪт ъϒ ϞϮт" 
̪ "ϼвцϜ сТ ϝв ЬЎТϒ ЙжЊ" дв дУЯЮ Рмϝ϶вм Ьϝвϐ 
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 ЙϮϽвϖ сТϝЎ- Ётϼнв аϝуЮм - ϢϽЊϝЛв ϤϜϼϝуϦ-  рϼнлгЂ  

 

:ϽϫЪϒ РϽКϒ

 дв дУЯЮ Рмϝ϶вм Ьϝвϐ Ѐтϼмв аϝтЯтм ЬϠЦ 

 William Morris: and the Arts  &Crafts Home by Pamela Todd ̪2012 

 оϼ϶ϒ ϤϝϠϝϦЪм дϝЪв рϒ дв ϼϝϠ϶ϒ Ѐтϼмв аϝтЯтм аЯЧϠ 

 William Morris by Linda Parry ̪1996 

 William Morris: Decor and Design by Elizabeth Wilhide ̪1991 

 William Morris: A Life for Our Time by Fiona MacCarthy ̪1995 

  :ЬϝвϮЮϜм пЎмУЮϜWilliam Morris  &His Legacy ̪1860-1960 by Fiona MacCarthy ̪Yale 

University Press ̪2014 

Also see 

 



Wael Samhouri, DU Organic architecture notes 



 

 

 

ϥтϜϼ ϹтнЮ ЩжϜϽТ Frank Lloyd Wright 

 

 ̲ϹЮ̴м̳  нужнт8 ,1867 

ЅϧтϼеЃзЫЂм ̪ϽϧзЂ Ϲжъ 

сТнϦ  ЭтϽϠϒ9 ,1959 (ϽгК еК 91  ̯ϝвϝК) 

ЁЫжнуТ̪ ϝжмϿтϼϜ 

ϣуЃзϯЮϜ сЫтϽвϒ 

ϣзлгЮϜ рϼϝгЛв 

https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%81%D9%8A%D9%86%D9%83%D8%B3%D8%8C_%D8%A3%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D8%A7%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D8%A7%D8%B1%D9%8A%D8%B2%D9%88%D9%86%D8%A7
https://www.marefa.org/%D9%85%D9%84%D9%81:Frank_Lloyd_Wright_LC-USZ62-36384.jpg


 

 

сжϝϡгЮϜ сϠмϼ ЬϿзв 

Fallingwater 

ЁЪϜм днЃжнϮ сзϡв 

Solomon R. Guggenheim Museum 

ЙтϼϝЇгЮϜ Florida Southern College 

 

ϤтϜϼ ϸтмЮ ШжϜϼТFrank lloyd wright

ϤЂϼлТ 
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https://www.marefa.org/w/index.php?title=%D9%85%D9%86%D8%B2%D9%84_%D8%B1%D9%88%D8%A8%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Fallingwater&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%A8%D9%86%D9%8A_%D8%AC%D9%88%D9%86%D8%B3%D9%88%D9%86_%D9%88%D8%A7%D9%83%D8%B3&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Solomon_R._Guggenheim_Museum&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=Florida_Southern_College&action=edit&redlink=1
https://www.marefa.org/8_%D9%8A%D9%88%D9%86%D9%8A%D9%88
https://www.marefa.org/1867
https://www.marefa.org/9_%D8%A3%D8%A8%D8%B1%D9%8A%D9%84
https://www.marefa.org/1959
https://www.marefa.org/%D8%A8%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A%D8%A9
https://www.marefa.org/%D8%A8%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A%D8%A9
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D9%86%D8%B4%D8%A3%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D8%AD%D8%AF%D9%8A%D8%AB%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D9%87%D9%85_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D8%B3%D9%84%D9%88%D8%A8%D9%87_%D8%A7%D9%84%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%AA%D8%AD%D8%B1%D9%8A%D8%B1_%D8%A7%D9%84%D9%85%D8%B3%D8%A7%D9%82%D8%B7_%D8%A7%D9%84%D8%A3%D9%81%D9%82%D9%8A%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%AA%D9%83%D9%88%D9%8A%D9%86_%D8%A7%D9%84%D8%A5%D9%86%D8%B4%D8%A7%D8%A6%D9%8A_%D9%84%D9%84%D9%85%D8%A8%D9%86%D9%89
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%AC%D9%85%D8%A7%D9%84_%D8%A7%D9%84%D9%85%D8%A7%D8%AF%D8%A9_%D9%85%D9%86_%D8%AC%D9%85%D8%A7%D9%84_%D8%A7%D9%84%D8%B7%D8%A8%D9%8A%D8%B9%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D8%B9%D9%85%D8%A7%D8%B1%D8%A9_%D8%A7%D9%84%D8%B9%D8%B6%D9%88%D9%8A%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A8%D9%8A%D9%88%D8%AA_%D8%A7%D9%84%D8%A8%D8%B1%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%88%D9%81%D8%A7%D8%AA%D9%87
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%86%D8%B8%D8%B1_%D8%A3%D9%8A%D8%B6%D8%A7
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%88%D8%B5%D9%84%D8%A7%D8%AA_%D8%AE%D8%A7%D8%B1%D8%AC%D9%8A%D8%A9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A7%D9%84%D9%85%D8%B5%D8%A7%D8%AF%D8%B1
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D8%A3%D8%B9%D9%85%D8%A7%D9%84_%D9%85%D8%B0%D9%83%D9%88%D8%B1%D8%A9_%D9%81%D9%8A_%D9%85%D9%82%D8%A7%D9%84%D8%A7%D8%AA
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%83%D8%AA%D8%A8_%D9%88%D9%85%D9%82%D8%A7%D9%84%D8%A7%D8%AA_%D9%85%D8%AE%D8%AA%D8%A7%D8%B1%D8%A9_%D8%B9%D9%86_%D9%81%D9%84%D8%B3%D9%84%D8%A9_%D8%B1%D8%A7%D9%8A%D8%AA
https://www.marefa.org/%D9%85%D9%84%D9%81:Frank_lloyd_wright.jpg
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https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%85%D8%B1%D8%A7%D8%AC%D8%B9
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%83%D8%AA%D8%A8_%D8%A8%D8%AD%D8%AB%D9%8A%D8%A9_%D8%B9%D9%86_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
https://www.marefa.org/%D9%81%D8%B1%D8%A7%D9%86%D9%83_%D9%84%D9%88%D9%8A%D8%AF_%D8%B1%D8%A7%D9%8A%D8%AA#%D9%83%D8%AA%D8%A8_%D9%85%D8%AE%D8%AA%D8%A7%D8%B1%D8%A9_%D8%B9%D9%86_%D8%A3%D8%B9%D9%85%D8%A7%D9%84%D9%87
https://www.marefa.org/1869
https://www.marefa.org/w/index.php?title=%D8%B1%D9%8A%D8%AA%D8%B4%E2%80%8C%D9%84%D8%A7%D9%86%D8%AF_%D8%B3%D9%86%D8%AA%D8%B1%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/1884
https://www.marefa.org/w/index.php?title=%D8%AC%D8%A7%D9%85%D8%B9%D8%A9_%D9%88%D9%8A%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%AC%D8%A7%D9%85%D8%B9%D8%A9_%D9%88%D9%8A%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%A7%D9%84%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%A7%D9%84%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%AA%D9%82%D9%86%D9%8A%D8%A9&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%87%D9%86%D8%AF%D8%B3%D8%A9_%D8%AA%D9%82%D9%86%D9%8A%D8%A9&action=edit&redlink=1
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/w/index.php?title=%D8%A3%D9%88%D9%83_%D8%A8%D8%A7%D8%B1%D9%83%D8%8C_%D8%A5%D9%84%D9%8A%D9%86%D9%88%D9%8A&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A3%D9%88%D9%83_%D8%A8%D8%A7%D8%B1%D9%83%D8%8C_%D8%A5%D9%84%D9%8A%D9%86%D9%88%D9%8A&action=edit&redlink=1
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/%D8%B4%D9%8A%D9%83%D8%A7%D8%BA%D9%88
https://www.marefa.org/1909
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/%D8%A7%D9%84%D9%88%D9%84%D8%A7%D9%8A%D8%A7%D8%AA_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%AF%D8%A9
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/%D8%B2%D9%84%D8%B2%D8%A7%D9%84
https://www.marefa.org/%D8%B2%D9%84%D8%B2%D8%A7%D9%84
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%AD%D8%B1%D9%8A%D9%82
https://www.marefa.org/%D8%AD%D8%B1%D9%8A%D9%82
https://www.marefa.org/w/index.php?title=%D8%B3%D9%BE%D8%B1%D9%86%DA%AF_%DA%AF%D8%B1%D9%8A%D9%86%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%B3%D9%BE%D8%B1%D9%86%DA%AF_%DA%AF%D8%B1%D9%8A%D9%86%D8%8C_%D9%88%D8%B3%D9%83%D9%86%D8%B3%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/%D9%85%D8%B9%D9%85%D8%A7%D8%B1%D9%8A
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B4%D8%AC%D8%B1%D8%A9&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D9%84%D8%B4%D8%AC%D8%B1%D8%A9&action=edit&redlink=1
https://www.marefa.org/%D9%85%D9%84%D9%81:Habs_flw_oak_park_home.jpg


 

 

Darwin D. Martin House, Buffalo, New York

 

https://www.marefa.org/%D8%A8%D9%86%D8%B3%D9%84%D9%81%D8%A7%D9%86%D9%8A%D8%A7
https://www.marefa.org/%D8%A8%D9%86%D8%B3%D9%84%D9%81%D8%A7%D9%86%D9%8A%D8%A7
https://www.marefa.org/1936
https://www.marefa.org/1959
https://www.marefa.org/%D8%B4%D9%84%D8%A7%D9%84
https://www.marefa.org/%D8%B4%D9%84%D8%A7%D9%84
https://www.marefa.org/%D8%A7%D9%84%D8%B1%D9%8A%D9%81
https://www.marefa.org/%D8%A7%D9%84%D8%B1%D9%8A%D9%81
https://www.marefa.org/%D9%85%D9%84%D9%81:Darwin_D._Martin_House.jpg


 

 

Hillside Home School, 1902, Taliesin, Spring Green, Wisconsin

https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%87
https://www.marefa.org/%D8%A7%D9%84%D9%84%D9%87
https://www.marefa.org/w/index.php?title=%D8%A7%D8%AF%D8%AC%D8%A7%D8%B1_%D9%83%D9%88%D9%81%D9%85%D8%A7%D9%86&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D8%A7%D8%AF%D8%AC%D8%A7%D8%B1_%D9%83%D9%88%D9%81%D9%85%D8%A7%D9%86&action=edit&redlink=1
https://www.marefa.org/%D9%85%D9%84%D9%81:Taliesin600.jpg


 

 

Fallingwater, Bear Run, Pennsylvania

 

 

https://www.marefa.org/w/index.php?title=%D9%85%D8%AA%D8%AD%D9%81_%DA%AF%D9%88%DA%AF%D9%86%D9%87%D8%A7%D9%8A%D9%85_(%D9%86%D9%8A%D9%88%D9%8A%D9%88%D8%B1%D9%83)&action=edit&redlink=1
https://www.marefa.org/1922
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D9%87%D8%B2%D8%A9_%D8%A3%D8%B1%D8%B6%D9%8A%D8%A9
https://www.marefa.org/%D9%87%D8%B2%D8%A9_%D8%A3%D8%B1%D8%B6%D9%8A%D8%A9
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/%D8%A7%D9%84%D9%8A%D8%A7%D8%A8%D8%A7%D9%86
https://www.marefa.org/%D8%A7%D9%84%D9%8A%D8%A7%D8%A8%D8%A7%D9%86
https://www.marefa.org/%D9%85%D9%84%D9%81:FallingwaterWright.jpg


 

 

Solomon R. Guggenheim Museum, New York City, New York

ϣтЧТцϜ АЦϝЂвЮϜ ϼтϼϲϦ 

https://www.marefa.org/%D9%85%D9%84%D9%81:Guggenheim_museum_exterior.jpg


 

 

Wright's Price Tower in Bartlesville, Oklahoma

пжϠвЯЮ сϚϝІжшϜ дтмЪϦЮϜ 

https://www.marefa.org/%D9%85%D9%84%D9%81:Price_tower.jpg


 

 

ϣЛтϠАЮϜ ЬϝвϮ дв ϢϸϝвЮϜ ЬϝвϮ 

Wright-designed window in Robie House, Chicago

https://www.marefa.org/w/index.php?title=%D9%81%D9%86%D8%AF%D9%82_%D8%A7%D9%85%D8%A8%D8%B1%D9%8A%D8%A7%D9%84&action=edit&redlink=1
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/%D8%B7%D9%88%D9%83%D9%8A%D9%88
https://www.marefa.org/1923
https://www.marefa.org/%D9%85%D9%84%D9%81:Imperial_Hotel_FFW_1.jpg
https://www.marefa.org/%D9%85%D9%84%D9%81:RobieHouseWindows_ChicagoIL.jpg


 

 

The Burton J. Westcott HouseSpringfield, Ohio

https://www.marefa.org/%D8%B7%D8%A7%D8%A8%D8%B9_%D8%A8%D8%B1%D9%8A%D8%AF
https://www.marefa.org/1966
https://www.marefa.org/w/index.php?title=Westcott_House&action=edit&redlink=1
https://www.marefa.org/Springfield,_Ohio
https://www.marefa.org/%D9%85%D9%84%D9%81:FrankLloydWright1966USstamp.jpg
https://www.marefa.org/%D9%85%D9%84%D9%81:The_Westcott_House_2005.jpg


 

 

TheRobie Houseon theUniversity of Chicagocampus

Taliesin WestPanorama from the "bow" looking at the "ship

 

https://www.marefa.org/w/index.php?title=Robie_House&action=edit&redlink=1
https://www.marefa.org/University_of_Chicago
https://www.marefa.org/w/index.php?title=Taliesin_West&action=edit&redlink=1
https://www.marefa.org/1959
https://www.marefa.org/w/index.php?title=%D9%85%D8%AA%D8%AD%D9%81_%DA%AF%D9%88%DA%AF%D9%86%D9%87%D8%A7%D9%8A%D9%85&action=edit&redlink=1
https://www.marefa.org/w/index.php?title=%D9%85%D8%AA%D8%AD%D9%81_%DA%AF%D9%88%DA%AF%D9%86%D9%87%D8%A7%D9%8A%D9%85&action=edit&redlink=1
https://www.marefa.org/%D9%85%D9%84%D9%81:Robie_House.jpg
https://www.marefa.org/%D9%85%D9%84%D9%81:Taliesinpan.jpg

